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NOTICE. 
Our Subscribers are presented this week with an 
ORIGINAL SONG, composed expressly for this Journal by 
HOWARD GLOVER ; Words by Shelley. 





MUSIC IN PARIS. 
(From our own Correspondent.) 
12, Rue de Tresise, Dec. 20. 


Dear, The long expected ‘‘ legend” of Hector Berlioz, 
La Damnation de Faust, has at length been produced at the 
theatre of the Opera Comique. The equivocal reception of his 
first and only opera, Benvenuto Cellini, about which his col/a- 
borateur, the famous Jules Janin, wrote such a pathetic di- 
thyrambic in the Journal des Debats, disgusted Berlioz with 
the theatre, and induced him to follow the example of Beet- 
lioven, aid abardon opera altogether, ‘But Fidelio and Ben- 
venuto Cellini are very different matters, and it is well known 
that what determined Beethoven never to write another opera 
was the trouble he had with the singers. Beethoven was too 
proud to be turned aside from a path that he might have 
ehalked out for himself by the coldness of a first-night audi- 
ence. He knew that his works were destined for immorta- 
lity, but his sensitive and impetuous temperament revolted at 
the commonplaces of the coulisses, and the squabbles and dis- 
content of his vocalists irritated him to such a degree, that he 
vowed never to expose himself to similar vexations, and he 
kept his vow. The one opera of Beethoven, however, the 
superb Fidelio, has increased in popularity ever since, and the 
united judgments of the artists and the laity have long since 
placed it among the imperishable masterpieces of dramatic 
music... How different aman is Hector Berlioz! Endowed 
with mental qualities of a high order, with an inquiring spirit, 
an acute observation, and a correct judgment, he has won for 
himself the position of the first musical critic in France. His 
feuilletons in the Journal des Debats are the most enlightened 
and intelligent criticisms of the day. Their habitual severity is 
tempered by justice, and their style—albeit occasionally fan- 
tastic, and smacking of the modern French romanticism, 
whereof the motto is ‘‘ Le beau c'est le laid’’—is so pointed and 
vivacious that they find as many readers among the crowd as 
among those to whose consideration they are specially directed. 
But Berlioz is a striking example of the possibility of 
being able to criticise with intelligence, and yet in the exercise 
of art to produce monstrous absurdities that will not bear the 
test of scrutiny. The music of Berlioz sets at defiance all 
the wise rules he has been at so much pains to enforce by his 
literary eloquence. The symmetry of form which-he has so 
frequently recommended as a model in Mozart, the stern 
simplicity. he advocates in Gluck, the power of developement 











he apostrophises in Beethoven—where are they in his works? 
Despising these absolute essentials of high art—which in his 
criticisms he explains and insists upon in terms so glowing 
in argument so overpowering—Berlioz, once with pen in hand 
and music-paper before him, treats them as obsolete con- 
ventionalities, as remnants of the antique regime, unworthy 
the consideration of a follower of the modern school, of which 
he proudly considers himself the chief exponent. Alas! 
for this school so falsely termed romantic, which utterly disre- 
gards the true mission of romance! What is it but a.grand 
mistake? The ravings of impotency. unable to give a form to 
its conceptions, whose ideas are as wild, incongruous and mis- 
shapen as the images that delirium paints upon darkness. And 
shall this, the very worst of paradoxes, with its blue and red 
fire, its garish tinsel, and its frantic mummery, put out the eyes 
of art, and lead that divine mistress blindfold to annihilation ? 
No !—while the song of the mighty dead’ shall vibrate in our 
halls from the hundred voices of the orchestra, while our 
theatres are yet open to their immortal inspirations, while our 
churches echo with their divine harmonies, so long shall their 
example hold its empire over the hearts of musicians, so long 
shall the crowd be delighted and purified by their influence. 
The opposition of a small knot of egoists, false enthusiasts, 
self-styled prophets, shall not prevail against the long tried 
principles of truth which is eternal. 

The new work of Berlioz is in manner and construction like 
all he has previously made known, Void of form, as the 
earth before the creation, confused in color as the paint- 
bedaubed pallet of a limner, vague, inflated, and unnatural. 
The golden precept of Horace, “ sibi constet,” is violated in 
every part of it. An indomitable will, and a patience worthy 
of a better object, have doubtless. been exercised in its 
composition, but it can serve no purpose, since it has neither 
the natural conditions of art nor the poetical expression of the 
sentiments and situations it pretends to illustrate. M. Berlioz 
plays no musical instrument—unless the guitar be considered 
worthy of the name—and holds in avowed contempt the rules 
of counterpoint and the necessities of rhythm. But without 
counterpoint there cannot be harmony, and without rhythm 
there cannot be melody, and without harmony and melody 
there. cannot be music, properly speaking. M. Berlioz, 
therefore, writes a something under the name, which. has 
none of the conditions of music. How then can the 
position he holds be accounted for? The forced admiration 
of artists, who live in fear of that pen which he wields with 
such unbending sternness in the first journal of the French 
empire, may be readily imagined, and perhaps itis to their 
tolerance and the liberal indulgence of his brother-crities ‘in 
the other journals that he owes his celebrity, which is, however, 
as baseless and fantastic as his music. Perhaps no one of the 
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works of M. Berlioz bears stronger evidences of his peculiar 
défects than La Damnation de Faust, bis last. Were it the 
production of an ordinary man like Felicien David, I should 
feel inclined to dismiss it with one word of decided condemna- 
tion, for it is at best but an elaborate mistake. But it is the 
work of a fierce innovator—of a man whose obstinacy in the 
promulgation of his insane creed has won him, like the martyrs 
of old, an army of disciples, who worship him as a genius 
unappreciated, as a victim of coldness and envy. Thus, as 
La Critique Musicale has truly stated, he has propitiated the 
suffrages of all the paradox-lovers of the day, men who 
aim at effect by the strangeness and inconsistency of their 
opinions; he has won ‘‘ the formidable advocacy of the majority 
of the press—protection, aid, support, honors, and sinecures in 
short, the tenth part of which, distributed with discernment, 
might have sufficed for the revelation of ten artists of real 
genius.” By the way, now I have mentioned La Critique 
Musicale, I will give you a passage or two from the notice of 
La Damnation de Faust which appeared in the columns of that 
journal, and which is beyond comparison the most true and 
independent I have read. It is from the pen of M. Alexis 
Azevedo :— 

“‘ This time,” says the critic, “ this time, Monsieur Berlioz, 
you have pitched upon the finest subject in the whole range of 
literature. The Jliad is but the struggle of Greek civilisation 
against Asiatic barbarism. The Divina Commedia is but the 
triumph of faith over the miseries of reality. Faust is the 
fearful battle of human reason, elevated to the highest expres- 
sion of genius, and backed by all the passions, by all the 
infernal passions; a battle which is terminated, notwithstanding 
the obstinate rebellion of reason, by the pardon of the divine 
creator of reason and everything else. And what have you 
done withthis incomparable subject ?” 

[We regret to be compelled to cut the letter of our corres- 
pondent short here—but the demands upon our space are such 
that we must defer the remainder till our next.-—Ep. ] 





SCRIBE’S BERTRAND ET RATON. 


(From the Times.) 


M. Scrise’s comedy of Bertrand et Rafcnis sufficient to insure his 
immortality as a dramitic writer. For refined delineation of character, 
for a skilful contrast of various personages, and for the conduct of a plot 
which, while complicated in the extreme, is perfectly intelligible to all 
who will take the trouble to unravel it, this is really a great work, stamp- 
ing the author at once as the literary connoisseur of human nature, and 
as the consummate master of constructive art. The great wound to which 
dramatic writing in general is subject is the separation of the man of 
literature from the man who understands the stage, and all those 
squabbles between neglected geniuses and successful playwrights, which 
may 80 often be heard at the present day, are traceable to this one source. 
The man who is to restore the British drama to a high position, if such 
an event is ever fo take place, must add to extensive literary culture and 
a power of philosophical reflection that practical knowledge which can 
only be acquired by sniffing lamps and rubbing against coulisses. He 
who comes to the stage with the former qualification only, will, perhaps, 
gain the admiration of a few readers, but will produce an unactable or 
barely actable crudity. He who comes to the stage with the latter quali- 
fication only will satisfy the ‘‘ fast ” fellows of the day, who want now 
and then to lounge away an hour or two in a theatre, but he will leave 
unsatisfied those who are anxious to see carried out the higher objects 
ofliterature. In the early days of the drama, when the mere utterance 








of 4 refleétion, or thé mere powét Of tellig & talé in a drathatié form, 
was a novelty, the writer for the stage had a much less difficult taék to 
perform than at present—indeed, hé had Only to write his play, satiéfied 
that he was up to the level of his auidienéé. But the modéri drativatist 
has a far moré difficult mission, if he wotild attain that éinfhenéé Which 
is assigned to his predecessors. Hé meeté an audiéneé to whotit féflec. 
tions on men and things are so familiar that When Ne would utter & wise 
aphorism, it is ten to one he gives vent to a sentence so trite that it 
either is practically a truism, or is at once recognized as an exploded ub- 
surdity. He meets an audience to whom, through various media, such 
a variety of character has been presented that numbers can cry, “ Oh, 
this isa copy of Mr. What’s-his-name, in so-and-so.” If he tells no 
new truth (we do not mean moral—a revelation of character will suffice), 
he must not expect men who have read much and thought much fo preé- 
tend to begreatly edified. If he does not tell his new truth in a dramatic 
form, he must not expect men to whom the air of a theatre is 4 natural 
atmosphere, and who can detect dulness or lameness by a sort of instinct, 
to put up with his lucubrations. Civilization has made the age exigent. 
But, it may be asked, if the age is so exigent, how is it that the very 
lowest form of the drama—that which appeals to little more than the 
senses—meets such extensive patronage? We nced not look far for a 
solution to this question. The pleasures offered to the senses have a 
certain positive value (allowing for the difference of individual tastes,) 
but the value of those offered to the intellect is relative. An ordinary 
shop-boy will find a rich intellectual banquet in a trumpery novel, 
which to a cultivated man is simply unreadable, unless, indeed, he takes 
a Mephistophilic delight in gazing upon the folly of his species. But 
let a dish of well-roasted partridges be placed before the two, and in all 
probability their delight will be the same. Perhaps it will be objected 
that one of the pair may have a dislike to game, and that, in that case, 
it is but a difference of taste in the two cases of the dinner and the novel. 
We answer—No; the great probability is that nearly all our acquain- 
tance will relish partridges, and if Smith or Brown does not, it is such a 
mere individual peculiarity that we should never arrive at the knowledge 
of it without actual experience of the fact, whatever we know of Smith 
or Brown’s character and pursuits. But if the same Smith or Brown 
had gone through a certain ordeal of education, and was, moreover, pos- 
sessed of a certain amount of intellect, we could declare that a certain 
book would not please him, although it had never come under his 
inspection. All sorts of vulgar mistakes in esthetical matters arise 
from confounding the different senses of the word “taste.” To discuss 
this point fully would carry us to too great a length. Sufficient for our 
purpose is the fact that the pleasures of the senses will attract an almost 
universal public, while the power of attraction in the pleasures of the 
intellect will vary in a direct ratio with the state of mental cultivation. 
After the pleasures of the senses come a sort of inferior amusements, 
which, if they can be enjoyed without trouble, approach the former in 
their general power of attracting. ‘The delight at mere glitter, the gra- 
tification produced by the mere “funny,” the excitement at mere noisé, 
the wonder at mere physical agility—all belong to the class we have in 
view. The very vilest comedy that ever was penned is the result of & 
higher effort of intellect than the very best Guy Fawkes; but, never- 
theless, let a remarkably comical Guy Fawkes be carried through a 
London street, and with the laughter of cabmen and butcher-boys 
will be combined that of educated persons, who would quit the repre- 
sentation of a rubishy drama with absolute loathing, During the pre 
sentation of amusements which with tolerable honesty declaré that no 
great intellectual reverence is exacted people aré untcoitinidnly charitable 
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and allow their judgment to lie dormant, but when a work is presented 
which appeals avowedly to the intellectual faculties, many of the pereons 
who haye been contented with Mr. Merryman and his worn-out jokes 
will begin to apply a severe statidard, and inquire disagreeably whether 
the artist has come up to the mark. The damnation of a play is ho very 
extraordinary occurrence, that of a pantomime almost a wonder. This 
fact, that cultivated men are indulgent when intelectual exertion is not 
required, but sévere when that exertion i called forth and disappointed, 
explains that state of public recreation in which the lower amusements 
have the great power of attraction in the face of an advancing civiliz- 
ation. It is a discredit for a man of reputed taste and judgment to be 
satisfied with a motistrous and absurd delineation of human passion 
when it is passed off upon him as the truth ; but it is no discredit to him 
to find that the rattling of the bones by Mr. Pell, the Ethiopian sere- 
nader; is more or less “funny.” The purveyor of inferior intellectual 
fare stands no chance amongst the mere caterer of amusement, for men 
of mind and men of no mind may be alike in requiring a momentary 
excitement, but a bad intellectual work is satisfactory to nobody. Hence 
the “Gramatic writers who find themselves driven out of the field by 
ballet and buffoonery, ought, before grumbling, to ask themselves this 
question“ Have we by our work as much satisfied the intellectual 
exigences of the age, as our rivals have satisfied the want of mere recre- 
ation?” If this question cannot be answered in the affirmative, the 
grumble should be suppressed. 

From M. Scribe’s Bertrand et Raton we have wandered into these 
somewhat prolix reflections. They were awakened by a feeling of the 
contrast between this work and the generality of the dramas produced 
by our English writers. The piece does not appeal to the imagination, 
nor, indeed, to any poetical feeling. It is intensely prosaic—worldly 
wisdom is not only respected, but worshipped. Even the strong hearty 
passions of youth, which are represented in the character of Eric, and 
nicely contrasted with the general tone of cool policy, are merely to be 
reflected upon as something gone by—as a sort of dream from which the 
more mature mind will awake. Brave jeune homme! qu'il y a la de la 
generosité, d’illusions et de bonheur! Ah, que ne peut-on rester toujours a 
vingt ans! Apres tout, c’est bienvul on sérait trop aisé & tromper. It is 
not then as a poet that we must commend M. Scribe in producing this 
piece, but viewing him as a dramatic artist and a creator of character, 
admiration cannot be too strongly expressed. His story is ostensibly 
founded on the events of Copenhagen which ended in the judicial 
murder of the accomplished and unfortunate Struensee. However, he 
has neither followed the details, nor what may be called the moral tone 
of the veritable history. As far as sympathies are awakened for either 
of the political parties concerned in the action, he has enlisted them on 
the side of Julia, the Queen Dowager, a woman far more unprincipled 
than the party which she overthrew, and has even vindicated a strong 
affection between her and her son-in-law, Christian VII. The Count 
Rantzau is made more cautious and politic than we find him in history, 
and is, perhaps, clothed with some of the functions of Juiia’s favourite 
Guldbetg; whose name is not mentioned in the piece. But these 
deviations from history aré of the smallest consequence, when we 
consider artistic merit, and perhaps increase the admiration for M_ 
Scribe, when we remark what an excessively clever conspiracy he has 
contrived, and how well he has arranged all its parts. For it is to be 
observed, Bertrand et Raton does not get on by thé aid of startling 
effects, but its varieties are consistently introduced, and the whole action 
is workeil naturally, even soberly. As to what regards delineation of 
character, that of Bertrand, the old Minister, is a masterpiece. His 











points come out with all the neatness and ironical courtesy of a finished 
man of the world, while there is enough of feeling brought out now and 
then to awaken a moral interest in his favour without compromising his 
character for astuteness. The part he takes in the story, apparently 
doing nothing, and really doing everything, is an exquisite concepti6n, 
and admirably contrasted by the pompous citizen Raton, whe thinks he 
is doing everything, and is really doing nothing. Then how nicely are 
the lesser characters brought out—the unprincipled and contemptible 
Koller; the apprentice Jean, endowed with an exclusive passion for @ 
* row;” Raton’s wife, Marthe, who, like Madame Jourdain, is the per- 
sonation of common sense, and fights against her husband’s political 
vagaries, as her predecéssor fought against fashionable follies; atid the 
lovers Eric and Christine, who gave the one spice of romance to the talé, 
All is well done, and if our writers could turn out some two or three 
pieces per annum evincing a constructive power and a grasp of subject 
equal to that displayed in Bertrand et Raton, our stage would be in no 
despicable condition. 

[The above article, from the pen of one of the most pro- 
found and elegant critics whose writings ever adorned a 
literature or illustrated the character of an epoch, is too good 
to be read once and forgotten—its natural destiny in the 
columns of a morning paper—we have therefore transplanted 
it into our pages, with the certainty that our readers will thank 
us for our pains; they cannot but derivé instruction and 
delight from its perasal.—Eo. | 





SONNET. 
NO. XIV. 
Bz happy thou—and if our love is fated 
To have a joyless aud a hopeless course, 
On me let sorrow fall with all its force. 
Let destiny with my tarn heart be sated— 
Exulting demons with my doom elated 
To touch thy gentle soul should feel remorse— 
Of all, of all, sweet life, | am the source; 
Let me have all the suff’ring unabated. 
Be happy, thou—there’s much that I can bear, 
When I perceive that happy, love, thou art! 
One only torture is my strength above,— 
To see thine eye dim’d by a rising tear, 
To know one pain has reach’d that innocent heart ! 
Be happy; thou—yet do not cease to love. Fs 
N. D. 


THE AFFINITIES. 
From the German of Gathe. 
(Continued from page 657.) 

PART I1—CHAPTER X, 


THe guests were welcomed and conducted into the Castlé. They 
were pleaséd to enter once more a residence, a room iu whieh they 
had passed many ati agreeab!e day, and which they had not seen 
for alongtime. Their presence also was extremely pleasant to their 
friends. The Count and the Baroness might well be classed amon 
those tall handsome forms, which we would rather see in middle - 
agé than in youth, for though something of tho fitst bloom may 
have been worn off, they create, with affability, a decided confidence. 
This particular couple showed themselves quite at home with the 
mode of existence that presented itself. Their free mamier of 
taking up and treating the different situations of life, their cheer- 
fulness and their apparent want of all embarrassment, at once 
communicated itself around, while something of a noble beari 
gave a boundary to the whole, without the slightest constraim 
being visible. , 

This effect was at once felt by the little party. The tewly 
atrived guests, who had come immediately out of thé great world, 
a8 might be seen hy their dress and all that belonged to them, 
formed a sort of contrast to our friends and to their rustie and 
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secretly impassioned state. This contrast however was soon lost, 
old remembrances and present sympathies were interchanged, 
and a rapid animated conversation quickly combined ull together. 

This did not last long enough to prevent a speedy separation. 
The ladies retired to their own wing of the castle and there found 
sufficient amusement in making mutual confidences, and in talking 
over the newest shapes and cuts of morning dresses, hats, &c., while 
the men occupied themselves with their new travelling carriages, 
and bringing out their horses began to barter and to traffic. — 

They first met again attable. The parties had dressed for dinner, 
and now the newly-arrived couple appeared to the greatest advan- 
tage. All that they wore was new and of a style that had not been 
seen by the inhabitants of the castle, and yet it had been consecrated 
by use to an air of convenience and ordinary habit. 

The conversation was varied and animated, for in the presence of 
such persons everything and nothing seems to be interesting. They 
spoke in French that the servants might not understand what 
they said, and touched pleasantly enough on different social subjects. 
On one single point the conversation remained for an unusually 
long time. Charlotte had inquired after a friend of her youth, end 
learned with some astonishment that she was soon about to be 
divorced. 

“ It is a melancholy thing,” said Charlotte, “when one has seen 
one’s absent friends in a place of safety, believes, that some female 
friend is well provided for. Before one is aware of it, one is 
forced to hear that her fate is again unsettled, and that she is again 
about to tread new, and perhaps uncertain paths of life.” 

“ Properly speaking, my dear lady,” remarked the Count, ‘it is 
our own fault, when this sort of thing surprises us. We take it 
into our heads to look upon earthly things, and toga matrimonial 
connections, as so very durable, and with respect to this last point, 
the comedies, which are constantly repeated, lead us to such imagi- 
nations as do not accord with the actual course of the world. Ina 
comedy, we see a marriage introduced as the final goal of a hope, 
which is deferred by the obstacles of several acts, and the moment 
this is attained the curtain falls, and we are left with a feeling of 
temporary satisfaction. In the world, it is otherwise, for the play 
goes on behind the curtain, and when this is raised, we are unwil- 
ling to see or hear any more.” 

“Nay, it is not so bad, after all,” said Charlotte, smiling, 
* since we find that some persons who have quitted this theatre, 
are ready enough to play another part upon it.” 

“ Against that there is no objection,” said the Count. “It is 
always pleasant to take up a new part, and when one knows the 
world one p'ainly sees, that, even in the case of marriage, it is only 
this decided eternal duration, among so much that is moveable in 
the world, that has about it something absurd. One of my friends, 
whose good humour was most conspicuous in projecting new laws, 
maintained that no marriage should be concluded for a longer 
period than five years. ‘This,’ he said, ‘is a beautiful, odd, 
sacred number, and as a space Of time is sufficient to enable the 
parties to know one another, to bring forth two or three children, 
to part, and what is best of all, to be reconciled again.’” 
* Generally,’ he exclaimed, ‘How happily would the first part 
of the time glide away! Two—three years would, at least, pass 
most delightfully. Then, it would be the interest of at least one 
party to see the connection continue longer, and the disposition to 
oblige would increase, as the day of dissolution approached. By 
conduct of this sort the indifferent, nay, even the discontented 
ports would be softened and captivated. Just as one forgets the 

our in good company, they would forget that time had flown, and 
would find themselves most agreeably astonished on remarking 
after the expiration of the term, and not before, that it was already 
tacitly lengthened.” 

Though all this seemed pleasant enough, and though Char- 
lotte plainly perceived that a deep moral meaning might be given 
to the jest, this sort of discourse was not agreeable to her, es- 
pecially in Ottilia’s account. She was well aware that nothing is 
more dangerous than a too free conversation, which treats a criminal 
or semi-criminal position, as something of every day oceurrence, 
and even as something laudable, and to this class of conversation, 
Certainly belongs all that attacks the matrimonial union. She there- 
fore attempted in her usual clever way, to give a turn to ‘the ‘con- 
versation, and when she found that her attempts were vain, she 





regretted that Ottilia had arranged every thing i well ‘us ‘tohave 
no pretext for leaving the table. The quiet and attentive’girl, and 
the major-domo of the establishment, so perfectly understood éach 
other, that everything turned out as well as possible, notwith- 
standing some new awkward servants had been put in’ 'livety for 
the occasion. on 

The Count, therefore, not perceiving Charlotte’s effort 'té' turn 
the conversation, continued to express himself on the’ sate subject. 
Although he was not accustomed to be tedious in’ conversation, 
this matter pressed heavily upon his heart, and the difficulties which 

resented themselves against a separation from’ his wife, rendered 
Fim bitter against everything which referred to the bonds of miatri- 
mony, although he was so anxious to enter into them with the 
baronness. 

“That friend of mine,” he continued, “ made another’ project 
foralaw. A marriage according to this project, was only to be 
considered indissoluble, when either both parties, or’at least) one 
party, had been married for a third time. For such a person most 
plainly declares, that marriage is for him a matter of necessity. 
Besides it would be already known how the party had conducted 
himself during the former marriage, and whether he had those pecu- 
liarities, which often occasion a separation, even more than’ bad 
qualities. Thus enquiries would be made on ‘both’ sides, and 
attention would be paid both to married and unmarried’ ‘peopyé 
because it would not be known how cases might ‘fall. Boast 

“ That indeed would much increase the interest of society,” said 
Edward, “ for when we are once matried, no one’ asks any ‘more 
questions about our virtues or our defects. dab 

“ By such an arrangement,” observed the Baroness,” smiling, 
“our beloved hosts would have happily passed two degrees 
already, and could prepare themselves for a third” 

“They have been lucky,” said the Count. * Death has réadi? 
done for them, what the Consistorial Courts generally do ‘wit 
reluctance.” 

“ Let the dead alone,” said Charlotte, with a’ half serious look, 

“ Why ?” retorted the Count, “ when we can mention them With 
honor. They were moderate enough to be content with afew 
oars, as a price for the abundant good they have Jett behind 
them. 

“ Sf only,” said the Baroness, with a suppressed sigh, “ one was 
get compelled in such cases to sacrifice the very best years of one’s 
ife.” 

“ True,” remarked the Count, one would be driven to’ despair, 
were it not that generally so very little in this world comes to’a 
desired result. Children do not an go what they promise,— 
young persons do it very seldom, and if they keep their word, the 
world does not keep its word with them. 

Charlotte, pleased to see the conversation take a tarn, said; in'a 
cheerful tone ; “ Aye we must soon accustom ourselves to ¢rijoy 
by instalments, the good that is allotted us.” ‘ 

“Certainly,” said the Count, “ you two have enjoyed exceedingly 
happy times. When I remember the years in which you’ and 
Edmund were the handsomest per at court — certainly at’ the 
present day there is nothing like those brilliant times, — those ¢oim- 
manding forms. When you danced together, all eyes were direéted 
towards you, and, as it were, paid court to both, for one was only 
reflected in the other.” 

“ Since we are so much changed,” said Charlotte, * we ean listen 
to all these fine things without’ danger to our modesty.” vf 

“ IT have often blamed Edward in private,” said the Count, “ fr 
not being more urgent. His whimsical parents must have ¢on¢éded 
the point at last, and ‘it is ‘no trifle to gain ten years of’ éarly life.” 

Nay, I must take his part,” observed the Baroness, “Charlotte 
was not quite faultless—not quite free from the charge of looking 
about her, and although she loved Edward from ‘het’ ‘heurt,’and 
had secretly destined him for her husband, I myself could’ witness 
how often she tormented him, so that he was easily persuaded’ to 
take that unlucky resolution of travelling, retiring to a distatite, 
aud becoming unused to her society.” WHO SHMERE YS 
ieee nodded to the Baroness, and sppeared grateful fur ‘Hér 
advocacy. nD San BAW 

“ But then,” she continued, “1 must add one thing’ a#'ait éxthse 
for Charlotte, “the man who paid his ‘addressed “to her At iat 
time, had already distinguished himself by his regards for her, and 
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intleed“on-closer: co; he:was a more amiable-person; than 
youmay be willing to.allow:”.. 
int* My.dear Jady ” said.the Count, with some animation, “ confess 
that this, man, was not quite indifferent to you, and that Charlotte 
ad,,.more.to fear from.you, than from any other, It is a very 
pretty, razz in ladies that they can long continue their attachment 
to a man, without allowing it to be disturbed by any kind of 
separation,” A; 

“ Perhaps. this good ant ty is possessed by the men in a still 
greater degree,” returned the Baroness, “at least, dear Count, I have 
remarked, that no one has more power over you than lady to 
whom you were once attached. Thus I have seen you give yourself 
more, trouble, at the solicitation of a person of this sort, to carry 
some point, than the friend of the moment would once have induced 
you to undergo.” 

“ With, such a reproof one must not feel displeased” retorted the 
Copnt,—*‘ but. with respect to Charlotte’s first husband, I never 
could. endure.the man, because he severed a pair so beautiful, so 
truly destined for each other, that once united, they had neither to 
dread .the; five years, nor to look forward to a second or third 
marriage.” 

“ We. will endeavour” said Charlotte, “to make good, what we 
have lost.” 

“* Then, you must take great pains” said the Count. “ Your 
first, marriages” he continued with some warmth “are marriages of 
the truly dotestable sort. Indeed marriages in general have about 
them—-pardon: the strength of the expression—somethiug clumsy. 
They spoilthe tenderest connections and the fant really lies in that 
dull state of security, of which one party at least makes a great 
deal,,,.A!l.goes. on as a matter of course, and a couple only seem 
to be united, that both may have the power. of going their own way.” 

At this moment. Charlotte, who wished the discourse broken off, 

roade use cf an abrupt turn, which succeeded. . ‘The. conversation 
became more general, and Edward, Charlotte, and the Captain 
could participate in it. Even Ottilia was induced to express her 
opinions, and the whvle party in the very best humour, enjoyed the 
dessert, in, which the abundance of fruit, placed. in ornamental 
baskets, and the varied groups of flowers, arranged in handsome 
vases, were most conspicuous. 

The preparations made for the park came under discussion, and 
the spot was visited directly after dinner. Ortilia withdrew, under 
the pretext of household occupations, but she really returned to 
her task of copying. The Count conversed with the Captain, and 
they. were soon afterwards joined by Charlotte. , When they had 
reached the heights, and the Captain was kind enough to go down 
to fetch the plan, the Count said to Charlotte ;—* ‘This mao pleases 
me amazingly... He is a thoroughly. instructed man, and his 
lavesilen les been acquired systematically, In the same manner 
his activity appears very earnest and consistent. That, which he 
does. here, would in a higher sphere be of great importance.” 

Charlotte was highly pleased to hear the praises of the Captain, 
However, she suppressed her feelings, and gelenly and distinetly 
confirmed, what had been said. _ But she was perlectly astounded, 
when the Count proceeded :—‘ This acquaintance comes to me 
yery opportunely. 1 know asitnation which would, snit this man 
exactly, and. by recommending him, I can, at the same time, make 
him happy, and confer a great obligation on a friend of high rank.” 

This was like a thunder-clap to Charlotte, ‘The Count, how- 
exer, observed pothing, for ladies. always. accustomed to restrain 
themselves, preserve, even on the most extraordinary occasions, a 
sort of apparent self-control. But. she had ceased to, hear the 
Count, when he proceeded thus :—‘‘ If lam convinced of a thing, 
Learry it out at. once. I have already composed a letter in my 
mind, and feel impelled to write it. . You will get me a_ courier, 
-and. [will dispatch, him, with it this evening.” 

-«oCharlette felt. deeply wounded and, overcome, as well by the 
suddenness, of these propositions as by her own feelings, was 
unable to, utter a word, The. Count. went on complacent! 
ribiug his plans. for the Captain, the advantages of whic 
Charlotte saw but too plainly.. [twas time for the Captain. to 
steturn, and unfold his seroll for the inspection of the Count, But 
with what différent eyes did Charlotte look upon the friend, whom 


oshe.was.now,tolose! With a slight inclination of the head, she 
; HELM away, and hastened down to the moss cottage. When she 


Hin rod tot ebiayor +i 





was but half way there, the tears had--burst forth..from-her-.eyes, 

and now she threw herself into the narrow hermitage, and com- 

pletely abandoned herself to a pain—a passion—a despair, of the 

poreninty of which she had not the slightest notion a moment 
ore. 

On the other hand, Edward walked along the ponds with the 
Baroness, ‘This acute lady, who liked to be informed of every- 
thing, soon remarked in the course of a searching conversation, 
that Edwaad was very diffuse in the praise of Ottilia. She had the 
tact to bring him by degrees so naturally into the train she desired, 
that she at last felt no doubt that this was the case of a passion, © 
which was not in a state of progress, but which had actually 
reached its height. 

Married ladies, even when they do not like each other, are 
nevertheless in a kind of tacit alliance, especially against young 
girls. The consequences of such an inclination, as that of Edward 
for Ottilia, presented themselves but too quickly to her experienced 
mind. Moreover, she bad that very morning spoken with Char- 
lotte about Ottilia, had disapproved her residence in the country, 
especially on account of her quiet disposition, and had made the 
proposal of taking Ottilia tothe city, to. a female friend of hers, 
who was already much oceupied with the education of her only 
daughter, and was looking out for a good-humoured companion, 
who should take the place, and enjoy all the advantages of a 
second child. Charlotte had taken the matter under consideration. 

The glance at Edward’s state of mind completely confirmed the 
Baroness in her plan, and the more rapid her resolution, the more 
did she apparently flatter Edward’s wishes. No one had more self- 
possession than this lady, and this power of controlling ourselves 
in extraordinary cases accustoms us to treat even an ordinary case 
with dissimulation, and inclines us, while we exercise so much powet 
over ourselves to extend our dominion over others also, that by 
which we gain externally, we may in some measure compensate 
ourselves for what we internally want. 

With this, feeling is generally associated a sort of secret and ma- 
licious joy at the blindness of others, and at the unconscious manner 
in whieh they fall into a trap. We are not only pleased with the 
suecess of the moment, but also with the prospect of astonishing 
them by putting them to shame in future. In this manner the 
Baroness was malicious enough to invite Edmund and Charlotte ta 
her estates, during the vintage, and to answer Edward’s question 
whether he might bring Ottilia also, in a manner which he might, 
if he liked, interpret in his favour. ae 

Edward already spoke with delight of the beautiful country, the 
large river, the hills, rocks, and vineyards, the old castles, the ex 
ditions on the water, the joys of the vintage, pressing, &c., and in 
the innocence of his. heart expressed aloud the pleasure he antici- 
pated from the impression such scenes would make on. the fresh 
mind of Ottilia, At this moment they saw her approach, and thé 
Baroness hastily said to Edward, that he should not talk about this 
autumnal expedition, since things anticipated beforehand with so 
much delight seldom.came to pass. Edward promised to comply 
with her advice, but made her hasten to meet. Ottilia, and at last 
advanced some steps before her, in approaching the dear zirl. An 
ardent joy was expressed in his whole demeanor. He kissed her 
hand, and pressed into it a nosegay of field-flowers, which he liad 
plucked by the way. The Baroness felt almost an internal sense of 
rage at this sight, While, on the one hand, she disapproved of 
what might he the criminal part of this inclination, on the other hand 
she could not allow to such a mere insignificant novice of a girl, 
whetever there might be of pleasure and amicability in the matter. 

When they assembled for supper, a different tone had diffused, 
itself over the entire party. The Count, who had written before 
supper, and had sent off the messenger, conversed with the Captain, 
whose qualities ina sensible and modest manner he sifted more and 
more, having managed this evening to sit by his side. The Baroness, 
who sat to the right of the Count, found but little entertainment 
from this quarter, and just as little from Edward, who, first thirsty, 
and afterwards excited, did not spare the wine, and held a ver 
animated conversation with Ottilia, whom he had drawn tbigrd 
him, while on the other side, by the Captain, sat Charlotte, who 
towid it, difficult, almost impossible, to conceal her emotion. 

The Baroness had thus opportuuity enough to make observations. 
She remarked Charlotte’s uneasiness, and as she ouly had in view 
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Edward’s connection with Ottilia, she easily persuaded herself that 


Charlotte was annoyed at her husband’s conduct, and considered 
how she might best carry out her views. 

After supper. there was again a separation, The Count, who 
wished to fathom the Captain completely, was forced, with a man 
who was so quiet and laconic, and so little given to vanity, to 
employ yarious turns to obtain the knowledge he desired. 
They walked up and down together on one side of the room, while 
Edward excited by wine and hope, jested with Ottilia at a window, 
and Charlotte and the Baroness both silent paced up and down on 
the other side. Their silence and indolent lounging at last brought 
the rest of the party to a stop. The ladies and gentlemen each 
retired to their own wing, and thus the day seemed concluded. 

( To be continued.) 
#*, To prevent misunderstanding it may be stated that the copyright of this 
translation belongs solely to the translator. 





DRAMATIC INTELLIGENCE, 


HaymarxetT—A domestic drama of great interest, entitled 
The Round of Wrong, was produced at this theatre on Saturday 
evening, with the most unequivocal success. The piece is from 
the pen of Mr. Bayle Bernard, a gentleman well known as the 
author of many of those pieces in which poor Power won his 
laurels. He has also written one or two domestic dramas, 
which have considerable merit, especially that called Marie 
Dueange, which, a year or two since, equally from its own 
intrinsic value, and the exquisite acting of Madame Celeste, 
ran a long and successful career. Mr. Bernard is one of our 
best writers of farces, or farce-comedies. The Nervous Man, 
or Man of Nerve, written expressly for Power, is a stan- 
dard work, and is played at every theatre that can boast of a 
leading Irishman. The Jrish Attorney and His Last Legs of 
the same author are also favourite dramas. Mr. Bernard has 
been singularly successful in his dramatic productions; as far 
as we can remember, every piece of his that has been brought 
out has been most favourably received, with one exception, 
viz: The Trip to Margate, which came out at the Haymarket 
a few weeks since, and was most justly reprobated by the 
entire press. Mr. Bernard’s new drama, The Round of Wrong, 
has more than renovated his fading laurels. The plot is 
simple and concise, while the interest is awakened and kept 
alive from the first scene to the last. The dialogue is well 
and carefully written, although at times it verges into the 
doleful aad lugubrious, and by its diffusion extenuates the 
auditor’s sympathy. Some of the most striking. situations 
also are not sufficiently developed, nor written with power 
and feeling tantamount to the scene. In addition, the prin- 
cipal comic character, though depictured with some humour, 
or, more properly, fun, is nearly worthless, and is lugged in 
without art, for the purpose of getting rid of the heroine in 
the first act. Notwithstanding these and such like deroga- 
tions, The Round of Wrong is entirely deserving of the great 
favour it received from the Haymarket audience on Satur- 
day evening. It was a decided hit, and will surely have a 
long and brilliant career. As the narrative is simple, and 
free from those complications and contretemps so observable 
in dramas of foreign importation—we believe The Round of 
Wrong to be purely indigenous—we shall here attempt to 
give an abstract of it for the reader’s perusal. We must pre- 
mise that the first or explanatory portion of the piece did not 
reach us very clearly, or was not lucidly expounded. There 
is acertain Sir Arthur Foljambe (Mr. Stuart),—what a 
name !—not Mr. Stuart’s, but Sir Arthur’s—could Mr. Ber- 
nard find no name more euphonious ?—who has been a roué 
in his juvenescence, as which of us has not? and has had an 
intrigue, or amour, (whichever you please,) with an unknown 





lady, which terminates in the birth of afemale ehild, and the 
subsequent flight of the mother, If we understood aright, the 
child is consigned to the care of a young farmer, Reuben 
Gwynne, (Mr. Webster,) or rather to the mother of Reuben 
Gwynne, as an orphan; Sir Arthur, for yarious reasons, wish- 
ing to kcep secret his gmour from the knowledge of all save 
his sister, Lady Charlotte Willoughby (Mrs. W. Clifford), 
When Mary grows up, an attachment. between her and Reu- 
ben is formed, and they are betrothed. Reuben departs. for 
the West Indies on business appertaining to Sir Arthur, and 
in his absence Mary's father, seeing her grow up.a lovely and 
accomplished girl, devotes all his attention to her, and at last 
confides to her the secret of her birth. Sir Arthur’s fortunes 
are deeply involved: his estate is entirely mortgaged—sruin 
stares him in the face. He determines to make Mary the 
foundation on which he may upbuild his fortunes. He works 
upon her mind during Reuben’s absence by threats and: per- 
suasions, and at last by telling her he would commit suicide, 
to forego her contract with her lover, Reuben arrives ag Sir 
Arthur was about to take his daughter to London, His-de- 
light at beholding her, after g long a':sence, and his belief in 
her constancy, is soon changed into horror and surprise:by 
her sudden flight a few hours after his arrival. The agony of 
Reuben when he receives Mary's letter, bidding him farewell, 
without explanation, forms the highly dramatic climax of the 
first act. Three years are supposed to elapse between the 
first and second acts. Reuben’s nature and disposition are 
entirely changed. His light-heartedness, buoyancy, and good 
nature are converted into sullenness and misanthropy, «He 
is ever brooding over his wrongs, and meditating revenge. 
He hates the light, and hides himself in remote places from 
all companionship with his kind. Mary has been to Paris 
with her father; they return to Sir Arthur’s seat, near to 
Reuben’s farm-house. The report of their coming rouses all 
the dormant and most evil faculties of Reyben’s breast. He 
vows vengeance on Sir Arthur and Mary with the | firsy 
oceasion that presents itself. An opportunity is not: long 
wanting. Harwood, a young surgeon, a friend of Reuben’s, 
has been refused the hand of Sir Arthur's niece by the haughty 
baronet in a most imperious manner, and determines to fly 
the country. He calls on Reuben, and requests of him to 
send a certain packet after him, which he expected from London, 
with a small sum of money. Harwood departs, and.soon 
after the packet arrives, Reuben finds therein a means of 
prosecuting his evil intention. The packet contains an ae- 
nowledgment of a debt of £20,000 from Sir Arthur to Har- 
wood’s unele, Unable, with the spirit of vengeance darken- 
ing his vision, to see right or wrong, without a thought @f 
justifying himself, he flies to Sir Arthur, and insolently de- 
mands the £20,000, or his daughter's hand, Sir Arthur 
rejects the alternative with contempt, and Reuben returns 
home in an agonising state of mind, determined to follow up 
his plot of revenge. He is about to forge a document to give 
bim a legal entitlement to Harwood's money, when Mary 
enters, and, by her gentle arguments, and the revelation of 
old feelings, wins him from his fell purpose to forgiveness, 
and the drama concludes by Harwood foregoing his claim to 
Sir Arthur’s debt, Sir Arthur in return giving: Harwood his 
niece, while Mary and Reuben are made happy, the’ baronet 
finding that not only was he indebted to Reuben for his free 
dom from his largest and most oppressing debt, but that the 
young farmer himself had, by his thrift and industry during 
the three years of their separation, amassed a considerable 
sum of money, and was now, in a worldly point of view, no 
unsuitable match for his daughter. We. have said there was 
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an occasional mistiness in the development of the piece. We 
fear we may have erred in some of the details, but the outline 
of the plot is faithful. Mr. Webster’s Reuben Gwynne was 
powerful and impressive. It is, to our thinking, the most 
vigorous and truthful impersonation of his we have seen on 
the Haymarket boards. His scene at the end of the first act 
was highly artistic, and played without the least exaggeration. 
His scene in the second act with Sir Arthur, though not 
managed with equal tact, was highly commendable. Miss 
Fortescue played Mary with much grace and feeling: Mr. 
Stuart made as much of an indifferent part as could be made 
by any artist; and Mrs. W. Clifford was effective as a moni- 
tory lady, full of * wise saws and modern instances.” Buck- 
stone’s part has little or nothing to say to the drama, and is 
entirely unworthy of him. Mr, Webster was called for with 
enthusiasm, when he announced The Round of Wrong for 
repetition every evening until further notice, amidst great 
applause. 

Davay Lane,—Madame Bishop has three times repeated 
her celebrated part of Isoline, in the Maid of Artois, since our 
last announcement, viz :—on Saturday, Tuesday and Wednes- 
day. Our readers are aware that Madame Bishop's engage- 
meént continued up to the 23rd instant, and passing over the 
ruse de guerre employed by the clever manager in the bills, 
we were delighted to find the great artist and vocalist once 

ain in possession of a situation, her own by legitimacy of 
night, that of prima donna assoluta of the English stage. If 
fine, artistic singing, purity of intonation to an extraordinary 
degree, perfect execution in every particle of a phrase, and won- 
derful facility of vocalisation, united to high histrionic powers, 
entitle a singer to the term we have used, most assuredly 
Madame Bishop deserves to be so called. On Saturday, the 
public assembled to hear Balfe’s new opera, The Bondman, 
were delighted to listen once more to Madame Bishop in 
the Maid of Artois. We may safely assert that there were 
more applauses, more enthusiasm, and more orations on that 
night than on any previous occasion, and the fair songstress, 
excited and elevated by such marks of popular favour, 
absolutely surpassed herself. Her third act was really mag- 
nificent. What a pity Balfe has not written an opera for 
Madame Bishop. He who has proved himself capable of such 
high dramatic writing, and who is such a master of 
composition for the voice, would, if he wrote especially 
for Madame Bishop, find that a work so interpreted 
would have far greater and more enduring success than 
any opera he has ever yet penned. Verbum sat. 
On Wednesday, the Maid of Artois and The Wags of 
Wapping were repeated for the benefit of Mademoiselle 
Sophie Fuoco, who was received throughout her performances 
with the utmost enthusiasm. Mdlle. Fuoeo has won for 
herself a reputation in this country which will ensure her 
being a lasting favorite and whose re-appearance among us will 
be looked forward to by every admirer of exquisite choregrephic 
talent and unassuming simplicity of manners. Mdlle. Fuoco 
will leave almost immediately for Paris, where she will officiate 
as premiere danseuse in the absence of Carlotta Grisi. 

ycsum.—Mrs, Keeley has resumed her administration of 
this theatre after a brief interregnum. During the recess the 


corps dramatique has undergone a material change. Mr. 
Leigh Murray, lately of the Princess’s, and more lately of the 
Olympic, has been engaged. Miss May, from the Princess's, 
is also retained for the boards of the Lyceum. The addition 
of two artists, like Miss May and Mr. Leigh Marray, > > 
Lyceum corps, speaks well for the future government of this 
as Wa have had frequent occasions to bestow no small 








mite of applause on Miss May’s performances, while that 
young lady was passing through her noviciate at the Princess's 
Theatre. We have always spoken in terms of praise of her 
acting, and we shall be glad to have further opportunity for 
descanting on her merits. Mr. Leigh Murray has been some 
time an actor on the London boards. and it is unnecessary here 
to allude to the name he has won for himself as an artist. Mrs. 
Keeley has also retained the services of Mr. Oxberry, an actor 
too well known in the metropolis to demand any particular 
mention in this place. The Lyceum opened on Monday 
evening with a version of Charles Dickens’ new Christmas tale, 
called The Battle of Life, dramatized by the fertile, ingenious, 
popular, and humourous novelist, essayist, witticist, journalist, 
and melodist, Mr. Albert Smith. We have not time, nor patience 
to detail the plot, the materials of which seemed to us very 
undramatic indeed, Mr. Albert Smith, with the greatest 
possible regard for his great original, and with his customary 
modesty, appears not to have applied a single thought, or word 
of his own in the dramatic version of The Battle of Life. 
For this we thank his modesty: but we dare to opine, that if 
Mr. Albert Smith had introduced some of his own peculiar 
currents of observation, and altered the piece according to his 
own peculiar dramatic tact and speculation, that the represen- 
tation of The Battle of Life would have been very different 
from what it now appears. Mrs. Keeley supports the whole 
interest of the drama, by her faithful and exquisite imperso- 
nation of Clemency Newcombe, an ungainly, uneducated, 
awkward, self-willed, and shrewed servant of all work. The 
other principal personages were performed by Mr. a 
Murray and Mr, Keeley, but they were not in force. 
Battle of Life was received with much applause, and Mr. 
Albert Smith was called for with clamorous applause. It was 
evident that the audience took Mr. Albert Smith for the 
author : but it was also evident that Mr. Albert Smith looked 
upon the invocation as a species of exalted humbug, for as he 
walked across the stage in answer to the call, we saw a smile 
lurking about his eye which could not be mistaken. No— 
Albert Smith has merit sufficient of his own, and has received 
applauses enough for his own productions, without wishing to 
bear upon his shoulders, eulogium that properly belongs to 
another. 

Princess’s.—On Saturday a musical romance called The . 
Seven Maids of Munich, was produced at this Theatre. tr. 
G. Herbert Rodwell was answerable for the authorship both 
of the drama and the music. The former is written with the 
fluency and smartness ofan experienced hand. The characters 
are Baron Bristlebach, a Bavarian nobleman, who has a castle 
situate near the lake of Como; seven young ladies, his 
daughters (the identical maids of Munich); eight French 
officers, garrisoned in the neighbourhood of the Baron’s castle ; 
Bumps a gardener ; Madame Groutz, and Uriel, the governante 
and attendant of the Baron’s daughters; a conspirator, and 
a stranger. The story of which these personages are made tli 
exponents is very amusing if not very probable. The Berch 
Bristlebach is suspected of disaffection to Napoleon, whose 
sway is exercised in Italy at the epoch of the drama, and a 
conspiracy against his power is supposed to be on the éapis, 
the meetings of the conspirators being held in a tower apper. 
taining to the castle, which has the reputation of being haunte 
and is designated, in consequence, ‘‘ The Ghost’s Tower,” 6 
the superstitious peasants of the vicinity. ‘The young Frenc 
officers are enamoured of the Baron’s daughters, whom they 
have met at Munich, on some previous occasion, without 
knowing who they were, and their penchant is shared by ee 
young ladies. Finding out at length, their identity, the 
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gallant sons of Mars resolve upon treating them to a serenade, 
They accomplish their purpose, the same night, in a boat, upon 
the lake, on the borders of which the castle is situated. ~ The 
seven maids recognise the voices of their lovers, run to the 
window in a body, and make signals. , This produces such an 
effect among the officers that they stand up together in the 
boat, which overturns and throws them,into.the water. Six 
of them manage to get out again, but Cornet Grosdos flounders 
about in the water until a bell-rope (!)is thrown out of the 
window by the ladies, by means of which he is dragged up into 
their apartment. The Cornet being insensible, his fair 
preservers administer comfort to him in the shape of a, bottle 
of brandy, which by some mistake consists of equal quantities 
of that liquor and a distillation of opium. The effect of the 
draught is a sound sleep, from which it being found impossible 
to awaken the worthy Cornet, the maidens, with the aid of 
Bumps the gardener, and Uriel, the maid, convey him to the 
haunted tower, of the key of which. the latter has become 
possessed, and leave him to repose during ‘the night. The 
Cornet awaking from his somnolence, is on, ‘the point of 
examining the strange apartment in which, he finds himself, 
when he hears voices, and struck with fear, hides himself under 
the table. Seven persons, in long cloaks, with their faces 
masked, then entered a secret door, and the Cornet overhears 
the details of a conspiracy, in which Baron. Bristlebach. is 
immediately concerned. The emperor is to be despatched by 
his hand, and Cornet Grosdos and his brother officers by one 
or other of the conspirators. As soon as’ they are’ gone, 
Captain Frederick, another of the officers, who has received an 
invitation from Ernestine, one of the seven maidens, to.meet 
her, at midnight, in the ‘‘ Ghost’s Tower,” enters through the 
window, and learning the news of the conspiracy from Grosdos, 
returns to'warn his companions. Before his return the Baron 
enters, and Grosdos seizes him as a conspirator, and. subse- 
quently when Frederick and the other officers arrive, the seven 
conspirators re-enter, cloaked as before, ‘as if to renew’ their 
consultation. They are in ‘their turn seized’ upon by ‘the 
officers, to whose surprise, throwing aside the cloaks, the seven 
conspirators turn out to be the seven maids of Munich, who 
have adopted this stratagem, as it would appear, to’rescue their 
father from his political danger, and reconcile him to their 
marriage with the young officers. As the price of his. pardon, 
the Baron gets over his detestation of all Frenchman, consents 
to the marriage, and the curtain drops. \ ‘The whole of this, and 
much more that we have overlooked, is comprised in oné act. 
Some of the characters are very amusing. © Cornet Grosdos 
was played with irresistible humour by Compton,. . Frederick, 
the sentimental lover, and. Bellejambe; a sturdy officer; of the 
bluff and care-nought school, were both cleverly pourtrayed by 
Allen and Leffiler. The other officers ‘found adequate repre- 
sentatives in Messrs, Fisher, Wynn, Perrin, and,Foster.,.. The 
seven maids of Munich were personated by Misses Sara Flower, 
Rooke, Hinks, Mills, Laporte, Honnor and, L: Marshall: ‘The 
part of the Governante’ was sustained with some haniour by 
Mrs, Fosbroke, and that of Uriel, the maid, with great spirit 
aad archness by Miss Marshall... Baron, Bristlebach, founda 
Yigorous representative in Mr. Walton, and:the little sketch of 
Bumps, the gardener, was also played well enough “by “Mr. 
Honnor. The piece was received throughout with roars of 
laughter. We have purposely left the music,to;be spoken. of 
last, as it has by no means an equal amountiof merit with the 
piece.. As clever and sparkling as is the ‘latter; so’ is the 
former dull and spiritless. Out of eleven or twelve pieces we 
can scarecly find two that call for any special remark, .., A:short 
air without accompaniment, ‘ O I could,..weep, from; morn:to 





night,” in the first scene, was encored, but the compliment wag 
owing rather to the artist-like and expressive singing of Mr. 
Allen than to any intrinsic merit that we could detect in’ the 
air itself. It was, indeed, a poor imitation of the romance in 
Maefarteri’s Don Quixote, “I quit my pillow, beneath the 
willow.” ‘A’ ballad, also for Mr. Allen, in the Scotch Style,fis 
a tolerably pretty melody, in the accompaniment of which the 
harp is ‘a predominant feature ; this, however, though beauti- 
fully sung, was coldly received. Miss Sara Flower was more 
fortanate in her romance, “Yon ruined tower,” a feeble copy 
of the descriptive barcaroles in some of Auber’s operas, which, 
however, was encored in spite of strong opposition. “Miss 
Flower, who is making great advances in public favor, sang it 
as well as it could have been sung by anybody. Mr, Leffler 
in a common-place song, with a side-drum obligato in the 
accompaniment, was also honored by a demand for repetition 
from the gallery, but so marked was the opposition that the 
popular singer declined responding to so equivocal acompliment. 
To ‘speak more in detail of this music were to waste words 
upon nothing. It has neither the characteristic of musi¢ian- 
ship nor the faintest indication of fancy or originality. In the 
overture, however, which consists of a short introduction in the 
Caliph of Bagdad style, and an Allegro, which is little better 
than a string of polka-tunes, we could not but observe that 
the recent appointment of Mr.’ Edward Loder, as director of 
the orchestra, had already borne good fruits. In conclusion 
we should recommend Mr. Rodwell to adhere to that in which 
he most’ excels.’ ‘He has Written some of our most deservedly 
popular farcés and melo-dramas which have met. with due 
appreciation, but! neither nature nor education has fitted him 
to excel'as !a mnusician in any higher position than that of a 
composer of ballads‘ addressed to the kind of taste which is 
exclusively popular. After the curtain fel] there was a call 
for the author which continued, with intervals of silence, for 
several minutes. “When it had nearly subsided, Mr. Rodwell 
responded ‘by bowing from a private box. The Seren Maids 
of Munich may be pronounced successful, but its success is 
purely a dramatic one. It is put upon the stage carefully, but 
there is nothing very new or very splendid in the decorations. 
The performances continue to be varied at this theatre by the 
new farces of which we have rendered due account, and the 
revivals of She Stoops to Conquer and The Heir at Law, in 
which the excellent acting of Compton has a fine field for 
display. The ‘houses continue good, and Loder’s Night- 
Dancers is ‘as popular as ever. It is the Jit of the season,, . , 
Frenxcn Prays.—Novelties are produced in sucli rapid 
succession at'this theatre that the critic’s task beéomes no 
enviable one; the ‘public finds its gratification in this rapid 
and ceaseless whirl of transmutations; the actresses ma 
délight ‘in a display of wardrobe finery and fashions, and defy 
the criticism of the fairer portion of their admirers; but what 
is sport for them is death ‘to’ us ; toujours. perdriz, helas! a 
visit to Bartholemew fair would be'a treat to us, but our’ peti- 
tion has been rejected; “Iuckily the pantomimeés ‘will soon ‘be 
dut, otherwise the loss'of ‘the small ‘portion of English we 
know must have béen the léast ‘of our tmisfortines—our 
trans-humanation, ds Daite styles ‘it, into France must’ haye 
beén a matter of “absolute ‘necessity. On Monday last we 
had the Grisettes, by “Méssts. Scribe and Dupin: We are 
inclined to the opinion that Scribe ‘had'very Tittle to do’ With 
either the plot’ or wording Of this piece, it his’ none of. the 
humour of the fertile und ingenious vandeveliste—the attic 
salt is ‘entirély wanting, and the conduct of the intrigue is 
heavy ‘and forced. We could not help being’ struck with the 
contrast ‘Of the’ six ‘Griseftes’ and those’ in’a' simild? sittration 
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in this country. We. advise Lord Ashley and Sir Peter 
Laurie as presidents of the society of distressed needle- 
women and milliners, to ask for their receipt. Of course the 
stage is a faithful portraiture of society, here we have: six 
joyous, merry creatures, varying their amusements between 
singing over their work and dancing at the Chawmicre, or at 
Mobile’s in the evening when the labours of the day, are 
over ; and then such dresses! we cast our eyes on the grand 
tier which contains the pride of England’s fashion and nobility, 
and they suffered from the comparison... The plot, snch as 
it is, turns upon the scrapes into which a violent love for the 
fair sex gets a rich Dutch banker, The latter has, married a 
dress-maker, and has forbidden his wife all intercourse with 
her former associates ; yet he, his order having cooled down, 
courts their society and js laughed at for his pains,,..On one 
of his visits he is surprised by his wife, and, only gets out of 
the difficulty by lending himself to, the manceuyres. of 
the young damsels, who force him to make his, wife a present 
of sundry articles of dress which amount to a pretty round 
sum, The lady, however, has her,suspicions and is confirmed 
in them by Julien, her husband's clerk who is in love with one 
of the Griseites, the latter being no other than her own cousin. 
The young clerk has been discharged by the Dutch banker, 
but on Madame’s threatening to publish her parentage to the 
world, Jullien is not only taken, back by his employer, but 
receives an increased salary, together with the hand of the 
Jady’s fair cousin and a dowry of thirty, thousand, franks. 
Very pretty of course, and all parties were delighted but 
ourselves. In speaking of Bertrand et Raton, we ,see no 
necessity for entering into any details of the plot which cannot 
be otherwise than familiar to our readers, the piece having 
been played at Drury-Lane, some ten years back, under, the 
title of the Minister and the Mercer, We, believe this, was 
the first five act comedy produced by M; Scribe, and its 
success was such, independantly of the political events mixed 
up in it, that we are sorry the author did not, entirely devote 
his energies to this order of dramatic literature.....As to 
instituting any comparison between the merits of .M. Perlet 
and Mr. Farren, that is entirely foreign to our purpose; both 
are eminently great in their parts,...M. Perlet has won 
another laurel for the crown of _ his: theatrical, achievements ; 
the wily old diplomatist, the smvoth, oily, courtier was ad- 
mirably pourtrayed by him, not a point was lost, not a stroke 
of satire or wit but told upon the audience, and that mostly 
an English one. We have rarely seen him.to such advantage. 
Mdlle. Brohan did the small part.of Jean admirably, the wild, 
reckless, careless, easy indifference of the mad-cap appren- 
tice, as far as consegences go, were well suited to her vivacity 
and humour. She evidently delights in a row, and.doats,on 
a disturbance, caring neither for the why nor for the wherefore. 
We believe that this part in the English version was played 
by Mr. Webster. Madame Grassaw evinced much feeling in 
the part of Raton’s wife, and M. Cartigny as the silk-mercer, 
gave as good an idea of the revolutionary shopkeeper,,and:made 
us shout with laughter in summing.up and declaring that 
revolutions are rather expensive luxuries,, The other charac- 
ters require no special mention,, On, Wednesday, we, had. the 
Ambassadeur, les trois Crispins,, and.Jes Folies, amoureuses 
already noticed by us; we hope,that Mr... Mitchell will 
succeed in obtaining a continuance of Mdlle. Brohan’s services, 
we really cannot afford to part with her; at all events her 
talents have secured her a permanent place, in the esteem, of 
the frequenters of the French Plays, and her return will; be 
hailed by, all with satisfaction. Never was.the charming 
actress more graceful, intelligent and. vivacious than , on this, 





her benefit, night, and never was she received with more. €n= 


At the 


thusiasm by the audience of the St. James's. Theatre, 
end she was recalled and applauded vociferously. 
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ORICINAL CORRESPONDENCE. 
To the Editor of the “ Musical World.” 
THE MUSICAL CRITIC OF “THE MORNING POST.” 


Dedr Sinx,—Permit me to discuss the merits of a very long notice (not 
review) of my new work, which on the |0th instant’ took up’ three 
columns of ‘’ The, Morning Post.’ _ The second paragraph of this notice 
is very “explicit,” and had the critic halted there it would have been, so 
much the better for his cause, but as he did not, it enables me to show 
your feaders and many to whom this journal is unknown, either that he 
or I are totally incompetent ‘to undertake our respective tasks; 7 ¢. he as 
reviewer of-and I/as author of a theoretical work on music. | The para: 
graph is as, follows, “‘To speak most,calmly, and wholly without ptejudi¢e 
or pre-passion it has never been our painfal duty to peruse a book which 
so entirely exposéd ‘its author’s incapacity to treat upon the subject of 
which he wrote,’”’ The weight to be attached tothe critic’s opinion shall 
now be tested.: He’ first speaks of the disadvantage of my having 'sdbsti- 
tuted some few, terms, of jart,in. place of, the ambiguous expressions 
commonly used. It is the notion of men ofall sciences, that great.injury 
is done, by employing terms which do not express the thing signifi 
One or two examples ‘will suffice to show that our “honse-hold names 
(to which they are just.as applicable), are very defective, thus “the little 
sharp sixth—so called, 1 suppose, because it resembles Tom Thumb, who 
is remarkable for being liltle and sharp. But when, this. expressions 
used to denote a sixth, I am at a loss to discover how this interval has 
atrived at such’ an honour; for to be a “little sharp sixth” must 
something’ “*out of the common way.” A sixth is’ a most forttinat 
interval : it has} been christened by many and with many names; ‘thas, 
major, minor, augmented, these are sensible appeiJations:: them edme the 
British .terms,—superfluous, -extreme, little sharp, added, flat,:sharp, 
Italian, French, German, Neapolitan sixths! it is such senseless jargon as 
this that renders all our’ theories on music so remarkably unintelligib 
and unsatisfactory: had I introduced one expression inmy sia tlt 
in, this, manner mystifies the science, then the critic would have performed 
his duty to censure me, _ The ‘f Athenzeum,”’ {whose; critie wrote at jenst 
like a gentleman), which the Post gladly echoed, disapproved of my 
ing substitated “ voice” for “ part,” when referring to the yoices. e 
harmony: had those criti¢s known that voice translated being’ vdg'h 
SOUND as wellas voice, they might have held silence omthis' minor pome. 
I adopted the word ‘‘yoice”’ as being more artistical and comprehensive: 
why it isso, I leave the two critics to discover, as it_is not my. partite 
instruct them, but to undeceive the public, Mark the shiftiness of t) 
Post ;, ‘for major scale and minor scale, Mr. Flowers thinks’ ube 
substitute the whimsicallittle monosyllables ‘* mam ” arid)‘ mim” ' 
only, whim was to breviate the woids, major, mode(not “‘seale,”?<at 
critic !) and “ minor harmonious mode,” because, being a short..e3saycd 
did not think fit to fill it up with terms of art, “It was for this neaso 
also that I abbréviated the fixed rules for dissonances, thus, F.R-D. and tk 
divisions of fugue, thus,'Divf. The critic is funny’ over the signs ‘use 
to denote the 16 chords. - German theorists, have preceded me’ in °thié, 
with this limitation, that none. of them have invented signs for ald the 
chords ; this is reprehensible inasmuch as it destroys the only. yalue.of 
making signs at all, which is to denote every species of harmony by them. 
Much space is wasted in ridiculing some of the chords mentioned jn Bi 
Essay. ;,but Lwill give the critic £200-if he can prove any one of Abed te 
be ‘‘ilegal,” from the writings of, S:,Bach;: Mozart; ‘and Beethoven: 
now what becomes of the severity of the critic when he calis oneof, them 
‘an execruble howl!" “'1t has been enforced upon us.from the time we 
took our first letson in harmony (observes the Post), that the diminishes 
third (as from D/sharp te F natural upwards) is an interval obey 
only, and should not be taken in harmonic. combination.» Numétous 
instances might be quoted to, the contrary of this opivion.ffom the 
great masters; but 1 will content myself with citing one from an. ? 
lent and’ well-known musician. In Mr. Waflace’s opera of * tae. 
an effective use is made of this condemned combination in the very 
ing and good song, “ Alas those chimes.” I amr glad 2to» find. that 
teachers of the Post critic did not: instruct .Mr...Wallace, or weoshobld 
have lost this nice effect in his song.. My treatment of  dissonances,.{s 
designated “ Flowers’ ridiculous doctrines,” ‘language of peculiar pro- 
priety by the side of these words ‘‘ to speak most calnily,” wholly with. 
out prejudice.or.|prepassion,” ‘ paioful\duty/* ‘sinéeré ‘judgment?’ 
The crilic observes, .“* Our author indulges. in! an’ abuse of! dr. Oroteh 
the Oxford Professor, Mr, Goss, the Organist. of St.:Paul’s, and-the late 
Mr. Hamilton.” ‘1 didnot abuse them, I only stated a difference: of 
opinion, which difference the critic is careful not to quote pHs mally 
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“ 1" remarks the Post, “the respect in which the first two eminent 
professors are held by all musicians, could not guard them from the 
indelicate censure of such a writer” (delicate allusion) as Mr. Flowers, 
surely the recent death of Mr. Hamilton, and the melancholy circum- 
stances under which that took place, should have required that his name 
and his opinions were mentioned with decency, and not with the jocose 
ribaldry which Mr. Flowers (and the critic) ‘‘ employs.” I never saw 
Mr. Hamilton in my life, I only know his works—I was not aware of his 
death, nor ever heerd of any melancholy circumstances with regard to 
him, and donct know them now! Critics have generally but little feeling, 
but to parade feeling for one man while in the act of unjustly accusing and 
misrepresenting ancther, is somewhat new. To return to “ Flowers’ 
ridiculous doctrines,” the sensible and sensitive critic observes, “* Think 
of that, young ladies ard gentlemen of the Royal Academy of Music, 
and imagine how much you would have toanswer for at an examination.” 
I will tell these students what questions they need not answer, viz. these : 
that resolutiun is rot identical with enharmonic change: nor is 
resolution identical with suspension; nor is suspension identical 
with resolution; but what they have to answer is, that the four 
terms. resolution, suspension, retardation, and enharmonic change 
have quite different meanings. But dissonances may be treated in nine 
distinct ways without including the four just named; I have, therefore 
added nine new terms to express the same. Ask an officer in the 
army if he could teach his soldiers thirteen different evulutions by four 
unsettled terms—what would be his reply? It is absurd to have four 
vague words to describe thirteen distinct movements to which a dissonant 
may be subjected. Terms are very easy to remember when judiciously 
eppropriated, if otherwise, they are great impediments to the scientific 
researcher. Again, by the aid ot ‘* Flowers’ ridiculous doctrines,” 
the student is put in possession of 2,2<8 harmonic varieties, but by 
the present ‘‘ British sensible doctrines,” 192 only will be the 
product. The critic uses the space of the Post yery profusely on the 
* subject of melodious notes,’’ but he fails to be logical in his altempts 
to mystify my language: I will not, at present, unravel his ingenuity, 
but reserve this point for another opportunity. Of all the attacks 
made upon an author, none could display greater ignorance than 
Our critic's remarks on my examples cf false relatives in harmony. 
Now the examples I gave are literally Mozart’s, and he writes of 
them in this language, ‘“‘the most uneuphonious progressions of all 
the harsh and unniusical things thut ever the buok contains.” Would 
that the crific’s opinion were worth any thing! Put ony our night cap, 
Post critic, or exercise your jocularity and wit on subjects you better 
comprehend. But before he takes the cap, let me expiain how much 
he “showed day light,” (as the jockies sav) respecting the third reason 
I gave, as to ‘* why the compositions of the 16th century are objectionable” 
for he observes “‘ what in the world are they” ¢.¢. harmcni:s in the 
subtractive and additive equi-distances of two. I am not bound to 
inform him, butin my work on Sequence he will find this out. I perceive 
the critic has little penetration, for he cannot see how the figures 1, III, 
V, Vil, &c. can be by adding one! This is most simple: thus, if there 
be four steps to get to a house, the man who strides over every other, 
advances two steps instead of one—there sapient critic! Shall 1 go on, 
Mr. Editor ? no, my letter grows very long, and I begin to be tired 
of writing, but it is my duty to undeceive the public; for this reason I 
will embrace every opportunity of setting the public right, and then I can 
comfortably leave them to judge of the animus of the parties who 
remorst]essly endeavour to injure me in the public mind; but they have 
defeated their own purpose, for this ignorant and cffensive article shall be 
one of the steps to further the system I have just given out. I desire no 
unearned praise, but malignant criticism is only to be met, by bringing 
into contempt the authors of it and having shown that the theoretical 
points are beyond the compass of the crittc of the Post, I will conclude by 
observing that such shailow writers, are little fitted to fulfil the duties of 
a critic, who should be honest instructors and faithful to their trust. 
Pray excuse the length of this letter. 
I am, dear Sir, yours truly, 
Frenca Fiowers. 





REVIEWS ON MUSIC. 
‘t Evening, a two-part Song;” Words by J. W. Movtp; 
Music by W. 8. Rocxstro. Beare & Cuapet. 


Mr. Rockstro entitles his duet “a two-part Song;” but 
why we cannot tell. The term, ‘*two-part Song” has been 
applied by Mendelssohn to ballads arranged for two voices, 
not deeming mere ballads su arranged deserving the title of 
“duet.” Mr. Rockstro’s duet is graceful and melodious, and 
the harmonization is somewhat after the manner of Spohr. 





It reminds us faintly of a duet from Jessonda, but is net by 
any means a servile plagiarism. The duet is every way worthy 
the attention of such amateurs as prefer good sensible music 
to unmeaning trivialities. M. Rockstro is evidently a thinker 
in his art. 





PROVINCIAL. 
Mancuester.—(From our own Correspondent).—The second concert 
for the season of the Hargreaves Choral Society, took place on Thursday, 
the 10th instant, when the Free Trade Hall was again filled with a goodly 
company of ladies and gentlemen, in evening dress, to listen to what 
proved to be a very pleasing concert. The Misses Williams and Mr. J. 
L. Hatton, were the vocalists. Hatton also gave a fantasia on the piano- 
forte, and Herr Kellerman two on the violoncello. The two overtures— 
one commencing each part—were Weber’s dashing Huryanthe, and 
Auber’s popular Masaniello, both played in a style which, perhaps, no 
band, except the Philharmonic, could surpass, and were well reegived 
accordingly. Following the overtures in each part, we had a ehorus 
from Loder’s new opera of the Night Dancers—the first, The Vintageris 
Chorus, we liked much; it is very spirited—the second, for treble yoices, 
“Pace, pace around her bed,” is pretty, but simple, not to say commen- 
place in its subject—although it may tell better in its place on the Stage; 
it was encored, a tribute, we suspect more to the sweet voice and excel- 
lent singing of our choir of Lancashire Witches, than to any striking 
merit or originality in the composition. We have an objection ta utge 
on the directors, as to the selection of pieces, by or for the 1 
singers—in either case it is very bad policy, and very questionable 
taste, to give no less than two Italian songs, one German one, and one 
Italian duet, when the vozalists are not only English themselves, but have 
an English audience, and can really singso much more effertively in their 
natiye language. What more pleasing than to hear the Miss Williems’s 
sing duets together? So many beautiful ones, too, that they are pert 
—then why give us “Serbamt ognor.”” Why should Miss A. Williams sing 
“Casta Diva’’—is it to show her versatility of talent, or to force unfair 
comparisons with Pasta or Grisi? Miss M. Williams, too, with her Gne 
contralto yoice, might take warning by the coolness with which her ‘le 
lascio” was received, and contrast it with the hearty-instantaneous re 
which greeted her “ John Andlersun, my Jo!” Mr. Hatton gave one of 
his own songs to German words ; all very well in Germany, Mr. Hatton, 
but one of your many excellent buffo lish songs would have told 
better. We mention these exceptions in a friendly spirit to both artist 
and conductor—considering they were on this occasion the only et. 
backs to an excellentconcert. Kellerman’s violoncello playing is that of 
a first-rate artist; his two concertos were very much applauded. Phe 
chorus were excellent in all they had to do, which is never so much in a 
miscellaneous secular, as in a sacred concert or oratorio. Wé have 
already alluded to the two chorusses from Loder’s new opera, which 
were both admirabiy giver’; but the chefs d'euvre of the aight in the 
chorus way, were Tom Cooke’s fine glee ‘Strike the lyre,” Which was 
marvellously done in all its light and shade, by some hundred voites or 
more—and with all the precision of four! (You, Mr. Editor, have heard 
our choir, or I should be afraid you would think this exaggerated). it 
was a delightful and a wonderful performance, to any one who knows 
the glee; the other successful chora! effort was in the closing part of 
Beethoven’s lovely choral fantasia. Mr. Hatton pliyed this evident! 
with enthusiasm, and a deep appreciation of the gifted composer; an 
we doubt not was as delighted as the audience were with the way the 
choral part was given by the choir; it was loudly applauded. The next 
concert—sacred we believe—takes place on the 14th of January. 
Saturday evening concerts here at the Mechanic’s Institution. At the 
Athenwum andthe Free Trade Hall, we have had the Ethiopian 
Serenaders, and the Bohemian Band, conducted by Herr Leopold, @ very 
clever lot of some five and twenty instrumentalists a Ja Sirauss. Miss 
Birch, Miss E. Birch, Mr. Lockey, Mr. Phillips, and Sir George 
are engaged at our Concert Hall, for the 30th instant. to give 8 
‘* Last Judgment and Beethoven's Mount of Olives.” 
Guitprorp.—(From our own Correspondent.)—The Choral Society 
gave a repetition of the Messiah, at the Guildford Public Hall, on Wed- 
nesday evening, 9th instant; when Miss Stewart, who has stud: 
Royal Academy of Music, and has been most successful at ; cae 
recent concerts, appeared as prima donna. Her voice is well suited 
the expression of sacred music, and the reception she received, g 
its application to the themes allotted to her on Wednesday, 
encourage her to apply her talents to this classof music. The *‘ 
greatly” gave full proof of Miss Stewart’s powers of execution ;— 
‘ How beauteous are their feet,” and “I know that my Redeemer 
were full of taste and pathos. Miss Cubitt was in gcod voice; 
rendering of “0 thou that teliest,”” “He shall feed hie flocks’ and: 
gre cit 
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od ised” displayed her usual ability. Mr. Leffler’s new arrange- 
: inns t the Princess’s prevented his fulfilling his engagement on this 


occasion, and Mr. Charles Purday took his place. Mr. Purday’s song, 

“He ig like a refiner’s fire,’ was a clever performance; and Mr. 
ised himself by his treatment of ‘‘ Behold and see.’ 
Mr. Lemare, the able conductor of the society, was at his post, and Mr. 
F. H. Lemare presided with his usual ability at the organ. The 
chornsses, assisted by some of the Exeter Hall forces, were given with 
energy and correctness. The weather was unfavourable to that full 
attendance which generally marks the society’s performances, but the 
audience present were unanimous in their expressions of approyal. 

Liysrpoot..—The instrumental concerts of a certain Herr Leopold, at 
the Assembly Rooms, have caused some sensation here, and a great deal 
of controversy in the press. We have read all the articles, and cannot 
make head or tail of them; nor do we precisely comprehend who or 
what is Herr Leopold, the cause of all the bother, so obscure are the 
articles in question. Perhaps he will go to London, and then this 
mystery may be explained, yntil when we shall await patiently an 
explanation. 

Worcester.—The Worcester Harmonic Society gave their fourth 
and concluding concert for the present season at the City and County 
Library, Pierpoint Street, last night, when, notwithstanding the incle- 
meney of the weather, a numerous and highly respectable company 
thronged the spacious room, The programme of the concert was a 
strictly classical one, comprising nearly the whole of Handel’s oratorio 


« ef Saul, This oratorio was written in 1738, when the composer was 


about 52 years of age, and immediately after he had returned from 
recruiting his health at Aix Ia Chapelle. The band was fuller and 
merecomplete than it has been at the preceding concerts, the violins 
and basses in particular being extremely effective. The overture was 
given with spirit and precision, and the minuet was played by the 


, © @tvingéd instruments with tenderness and delicacy, To this succeeded 


the chorus—“ How excellent” —the points of which were taken up by 
the choral force with precision, which rendered apparent the effect of the 
training they have received at the hands of Mr. Done, the able 
conductor of the concert. The air—*‘ An infant raised”’-—-was admira- 
bly song by Miss Williams. The air—‘‘O King” was well and effectively 
sung by Mr. Williams, whom we were glad to see resuming his place in 
the orchestra. The recitatives in which Sayl betrays his jealousy of 
David, were energetically declaimed by Mr. Whitehouse, who also sang 
the air—" With rage I shall burst’”’—with spirit and expression; we 
may speak in similar laudatory terms of his rendering of the air—‘A 
serpent in my bosom warm’d.” Miss Barnett sang the air‘ Fell rage 
black despair”-—tastefully and correctly. Miss Williams added to 
her laurels by the way in which she interpreted the air—‘t O Lord. whose 
mercies numberless,”"—and Mr. Rickus achieved merited applause for 
his treatment of the recitative— Filial piety’’—and the succeeding air 
——‘*No cruel father.” The chorus—*‘‘ Preserve him for the glory of thy 
name”—terminated the first part of the concert. The second part 
commenced with the chorus “' Envy, eldest born of hell’’—the difficulties 
of which were easily mastered by the singers and band. The other 
peints most worthy of commendetory notice were the air—‘ Sin not, 
©) King”’—sung by Mr. Rickus; the recitatives intrusted to Mr. Stoyle, 
which that gentleman delivered with vigour and purity of style. The duet 
—-'* At persecution I can laugh’’— was admirably sung by Miss Williams 
and Mrs Mason (formerly Miss Trainer), and the air—* Infernal spirits” 
by the latter—the accompaniment of which was excellently given by 
\ the band. Miss Brass, whose yoice is improving, did herseif and her 
teacher great credit by the finished manner in which she sang the air 
—'"'No, let the guilty tremble’—for which she received the only 
encore of the evening. The air—‘ Ye men of Judah’’—-well sung by 
Mr. Stoyle,and the chorus—“Gird on thy sword’’—brought a most 
admirable performance to a satisfactory close. It only remains for us 
to mention that the recitatives were judiciously accompanied on the 
violoncello by Mr. Holloway; that the band was under the leadership 
of Mr. J. H. D'Egyille; and that Mr. Done conducted the orchestra 
with his accustomed steadiness, tact, and ability.—Worcesler. Guardian, 
Moss_ey.—On Wednesday evening, Mr. R. Andrews gave a concert at 
the Mechanics’ Institution, which was attended by a numerous audience, 
eomprising the principal families of the district and neighbourhood, The 
vocalists were the Misses Andrews, and Master Edward Andrews, who 
als> played two solos on the violin during the evening with great effect, 
The variations, ‘‘ Carnival of Venice,’ was repeated by general desire. 
Mr. Heory Walker and Master R. H, Andrews were loudly applauded in a 
concertante duet on the piano-forte; and the latter was encored in his 
fantasia on “Rule Britannia” and “‘ God Save the Queen,” on the piano- 
« ferte. ‘The vocal duets and songs of the Misses Andrews were much 
adnvired; and the national melodies by Miss Andrews, accompanying 


the , warmly applauded. Master Hoffman Andrews’ solo 
nib Conentin ince considerable effect. Mr. R. Andigws con. 
ducted and accompanied the vocal pieces. 


Nortincuam.—A private concert and ball took place on Monday 
evening last, in the Mechanics’ Hall in this town, given by the pupils of 
Mr. Henry Farmer, as a testimonial of their esteem and respect for their 
tutor. The spacious hall and orchestra were brilliantly illuminated and 
tastefully decorated with evergreens, artificial ornaments, rosettes, 
and other ingenious devices, which, witha grand display of youth, beauty, 
and fashion, rendered the scene of an interesting and captivating descrip- 
tion. Amongst the company, about 400 in number, were the principal 
members of the families residing in the town and immediate neighbour- 
hood, and the arrangements were of the most satisfactory character, 
being under the direction of the stewards, Captain Armstrong; C. Balguy, 
Esq.; Thomas Close, Esq. ; H. Hadden, Fsq. ; Alfred Lowe, Esq.; E. J. 
Lowe, Esq.; A. S. H. Lowe, Esq ; George Rawson, Esq.; F. Wakefield, 
Esq.; and S. Watson, Esq. The orchestra was composed of Mr. Farmer’s 
pupils, assisted by performers of great talent in the town and neighbour- 
hood, and consisted of nearly sixty in number. The principal vocalists 
were Miss Swanwick, the Misses Miller, Mr. E. J. Lowe, Mr. Marriott, 
Mr. Shepperley, and Mr. Farmer. The principal instrumental performers 
were—oboe, Mr. Nicholson (from Her Majesty’s Theatre) ; violins, Mr. 
A. Lowe, Mr. Myers, Master Duclos, and Master Reeves. Leaders, Mr. 
E, J. Lowe, Mr. A. S. H. Lowe, and Mr. Myers. Conductor, Mr. H. 
Farmer. This array of talent, under the able direction and conductor- 
ship of our talented townsman, Mr. H. Farmer, very naturally raised 
high expectations, which certainly were not disappointed. The over- 
tures, ‘‘ La Barcarola’ (Auber), ‘‘ Festus” (H. Farmer), and ‘‘ Calypso’* 
(H. Farmer), were excellently played. Four violin solos, by Master 
Duclos {Thirlwall), Mr. Myers (De Beriot), Master Reeves (De Beriot), 
and ‘‘ Le Carnaval de Venice” (Ernst), by Mr. A. S, H. Lowe, were 
capitally executed. The polkas, Adrienne (A. S. H. Lowe), and the 
Sylph (H. Farmer), and La Sylphide quadrille (H. Farmer), attracted the 
attention of all present. La Sylphide will become very popular at balls, 
a peculiar character being given to it by the introduction of vocal parts. 
“ The rose,” a quintette (Milier) ‘* The fisherman’s wife” (J. M. Wilson), 
by Mr. Shepperly ; “ The old grey tree” (H. Farmer), by Mr. Marriott; 
** England” (H. hiees. by Mr. Farmer; ‘ The gipsy mother” (Glover), 
by Miss Swanwick ; and ‘‘ Down in a flowery vale” (Constantine Festa 
by Misses. Miller, Marriott, &c., were all well sung. The oboe solo (H. 
Farmer), by Mr. A Nicholson, was deservedly encored. During the w 
of the performance, Mr. H. Farmer condccted the orchestra with 
and ability, and the musicians were in good cue. The audience mani- 
fested themselyes highly gratified. The performance was in two parts 
commencing about a quarter before eight o’clock, and ter iat 
three hours afterwards, when the pleasures of the ball opened with 
Ernani quadrilles (Jullien), played by Mr. Redgate’s band. Cards of 
the programme, printed in letters of gold, were distributed to the com- 
pany by Captain Armstrong, George Rawson, Esq., and other stew: 

The Chimes and Sylph polkas, the Sy/phide quadrille (all by Mr. H. 
Farmer), and the Adrienne polka (A. S. H. Lowe), were among the 
dances enumerated, which were joined in with the utmost spirit 
vivacity. At half-past twelve tea was announced, and in less than an 
hour the gay assemblage resumed their lighter pleasures, which were 
kept up till four o’clock in the morning. We haye not further space to 
enlarge upon the merits of our townsman, Mr. H. Farmer, but we 
glad to find that he has been so signally honoured by his pupils and 
immediate friends. The concert and ball were private, and of course 
could be no just criterion to judge of the great extent to which Mr, H. 
Farmer's talents and exertions in the town at large are held in estima. 
tion. ; : 
The concert of ‘‘The Harmonic Society” on Tuesday evening was 
most excellent. The programme was as follows:—Overture, Tancredi ; 
Glee, “ Fill the shining goblet ;” Song, Marriott; Minuet Quaurille; 
Song, Cope, “Indian hunter;” “ Prize Glee,” Bradbury; Ov 

Jean de Paris; Song, Essex, “ Sing, sing; Duet, Marriott and Cope, 
“ Pve wander'd in dreams; Song, Bradfield; Glee, “ Hark, Apollo 2” 
‘* Bridal Waltz ;” Song, Marriott, “ A Mariner's life is the life for me;’’ 
Song, Cope, ‘‘ They mourn me dead ;” Overture, “ Rockets in the Ball- 
room; “God save the Queen.” The orchestra was large, and played 
with great spirit. Messrs. Marriott and Cope were much 

The chairman announced that the society’s concert and ball will take 
place on Wednesday evening next. The room was crowded. . 
A delightful evening was passed by the Anacreontic Society on Tuesday 
last, the vocalists present being Mrs. Loseby, and Messrs. Marriott, Gope, 
Bradfield, Ward, Essex, J. Farmer, and Maxfield. Mr. Henry F 
presided at the pianoforte. Mr. W, Bradbury in the chair. The gle 
were admirably sung, The songs were well selected, and gave gi 
satisfaction ; a covsiderable number of new members were proposed. 

We understand that the ‘*Glee Club” will resume its meeti on 
Tuesday evening next, at Mr. John Cressy’s, with wa ea avigit Men. 








Loseby has been engaged, and Mr. John Far 
pas Gragiieny “Ss 1e€ ig 































676 


THE MUSICAL WORLD. 











FOREIGN INTELLIGENCE. 

Boston (America).—Notwithstanding the unpleasant and 
uncertain state of the weather, the Melodeon was’ well and 
brilliantly filled on Wednesday evening, to gréet the advent 
of Camillo Sivori, Paganini’s favorite pupil. On’ the’ same 
stage where Vieuxtemps, Artot, and Ole Bull, “ Norway's 
swaying pine,” earned their Laurel, Sivori came to claim as 
bright a wreath of fame. Most of the audience saw with 
surprise a small “ pony-built man,” as Willis says, with a 
mild, thoughtful, and intelligent countenance, ascend a pine 
box in the front of the platform, and sweep the strings with a 
cool, though vigorous bow-hand, The perfect purity of his 
tones first gave the audience an inkling of his greatness— 
another, he flung forth countless sparkles of melody, as the bow 
of a good ship dashes off the foam flakes. Fancy interpreted 
his strains in a thousand ways ;—you heard the songs and 
shouts of fairies in their moonlight revels, among the hare- 
bells and heath-flowers; the mocking laugh of goblins; the 
sea-surge on the shore ; the ripple of a lake upon the quiet eve ; 
the chime of distant bells. The “Carnival of Venice” was the 
triumphant chef d’euvre of the evening, and was crowned with 
tumultuous applause. There were not wanting those among 
the critics who place Sivori not only above Ole Bull; but far 
above him.—Boston Daily Times, Oct. 6. 

Vienna, (Dec. 1.)—At a recent concert in the Karntner- 
ther theatre, an English flautist, Mr. George Pratten, made 
his debut in one of Nicholson’s solos with orchestral accom- 
paniments, and was received with the highest favour. Mad. 
Schumann, the pianist, (late Clara Wieck) has arrived here, 
and will give a series of concerts. ' The first coticert’ of the 
Philharmonic Society took place in the Redouten- Sale, Kapel- 
meister Nicolai conducting. The overture to’ Oberon, and 
the ninth, symphony, with chorus, of Beethoven, were 'per- 
formed. There were between two and three thousand persons 
present. 

Paris.—The new “legend” of Hector‘ Berlioz,’ La 
Damnation de Faust, has produced the psual effect of this 
compdser’s works. 
Opera Comique by an immense band ‘and chorus, ‘under’ the 
direction of Berlioz himself, and attracted almost all ‘the 
musicians of Paris. The vocalists intrusted with the solos 
were Mde. Duflot Mailard, MM. Roger,’ Henry,’ and 
Hermann-Leén, The Faust of G the has furnished the 
subject for M. Berlioz’s ‘ legend” which is nothing more 
than an opera without action. Many parts of the work were 
extolled to the skies by the composer's admiters ; but, on 
the whole, it was found lengthy, tedious, and ‘incoherent by 
the general audience. The music of ‘M. Berlioz depends 
for eftect almost entirely upon the ° massive’ ‘ orchestral 
combinations he employs, and the ‘vast number’ of ‘his 
instrumental performers and choristers. “Deprived ‘of these 
adventitious helps it has little to distinguish’ it, “having 
searcely any melody and no decided rhythm. Beethoven 
thought 60 instrumental performers a ‘force sufficiently 
powerful for the effective execution of his great'symphonies. 
At least double that number is considered requisite by’ M. 
Berlioz, and how insignificant is the result in comparison! 
Verdi’s [due Foscari has been produced at the’ Italienis,with 
Grisi, Mario, and Coletti. e music made but “little 
impression, and the success of the opera, such as it’ was, must 
he Jaid to the exertions of the singers; Grisi and’ Matio were 
in fine voice, and Coletti’s acting and’ singing ‘in Jacopo 
Foscari made a sensible impression. Gardoni’s' affait' has ‘at 
length been settled by the commissioners’ of the’ ‘Théattes 


It was performed at the theatre ‘of the|’ 


having recovered from her indisposition, the long delayed 
Robert Bruce will be at once produced, and’ Rossini will add 
new verdure to some of his old laurels, 





MISCELLANEOUS. 

Rorat Iranian Oprra.—We are informed by the Morn 
ing Chronicle, that Mr. Beale, the acting manager and director, 
has already engaged Messrs. Grieve and Telbin, as the prin« 
cipal scene-painters ; Signor Maggioni as poet, Signor Bon 
consiglio as chorus-master, and Mr. Horton as copyist to the 
new establishment. Mr. Lindley the violincellist, the same 
journal informs us, has accepted an engagement under Signor 
Costa for three years. Signor Costa has the privilege of making 
engagements, ad libitum, in the musical department. The 
alterations in ‘the interior and exterior of Covent Garden 
Theatre, are proceeding with great activity, night and day. 

Dox Quixore.—-The “Morning Chronicle, bestows the 
following well merited castigation, on a book that has just 
appeared under the ‘impertinent title of The History of Don 
Quixote’ dela Mancha, divested of Cumbrous matter, and 
Revised for General Reading. ‘‘ The clever Mr. Bowdler,” 
says the journal in question, “undertook to revise and improve 
Shakspere. The no less ingenious compiler of the pages before 
us, has undertaken to do a like kind thing by Cervantes, Mr. 
Rarns translator, may bea very marvellous genius, but we 
are sufficiently void of taste to wish to have Cervantes’ own 
version of ‘his own story. There ‘may be too opiniotis about 
‘cumbrous matter.’ We believe that impudent attempts to 
improve upon the highest productions of haman genius, are 
likely to give the'world more ‘cumbrous matter’ than it will 
be apt to return thanks for.” 

Mr. Vanvennorr has been giving “ Readings from Ham- 
let” ‘at the Literary ‘Institution, Preston. On Monday he 
_— a gratuitous lecture, as his donation, at Ashton-under- 

yne, on behalf of the fund for that excellent poet, Mr. J. C, 
Prince. A” subscription has been started in Liverpool for the 
same laudable object. 

MAvaAme’' A. Bistor.—Our accomplished native vocalist 
léaves town at the end of the month for an extensive provincial 
tour, to fulfil’a great number of engagements long since entered 
into. ‘She goes in the first instance to Cheltenham, and 
Gloucester, where she will devote four days; then to Brighton 
for a'week; thence for three weeks to Birmingham, Liverpool, 
Manchester, and other places in that neighbourhood. The 
first week in February will be divided between the two 
University towns, Oxford and Cambridge. On February the 
8th she purposes going to Dublin, where she performs until 
the 22d, and thence to’ Belfast and Cork. On the Ist of 
March she takes’ Edinburgh for a fortnight, and Glasgow fot 
three days, returning south again to Bath and Bristol for four 
days, and during Passion Week she will be at Exeter for the 
sacred concert there. In short, the British syren has not a day 
disengaged between this and the beginning of April.— Observer. 
Tue Frazer Famrty, has been giving their Scottish en- 
tértainment at Bristol, with considerable success. 

Mr. Crement Waitt. This vocalist, is engaged by Mr. 
Hooper of the Brighton Theatre, to perform in the Maid of 
Artois, and other operus with Madame Bishop. 

A Typoorapnicat Error.—(From a Lincoln Correspon- 
dent, )-The following appeared in a provincial paper :—“ The 
Misses ——~gave their concert last Tuesday, ag advertised, 
There was a large audience, and Miss ~——hung ‘ Miss Lucy 
Neale’ in a superior manner, and was much encored.”—The 
insertion of h for s is remarkably unfortunate.—[We profess 





Royal, who have decided the legality ‘of his’ remidval from ‘the 
Académie to the Italian Theatre. At length, Madame’ Stoltz 





not't6 see the point of this joke—but it seems we are getting 
very dull of late-—Ep.] ; ' 
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Homage vo tHe,‘ Distiy Famizy.’—-We have just seen 
a very novel Jug, designed and modelled .by Mr.,H. Bag; 
geley, of. Tontine-street, Hanley, which occupied the young 
self-taught artist nearly ten’ months:\”The Jug is of sexa- 
gonal form, and each side bears a portrait, of one of ‘‘the 
Distin Family,” and the handle is composed of their favorite 
instraments—the Sax-horns. . The colour of the stone-ware 
is rich gold, deeper inside , and’ the jug is made. in fifteen ‘dif- 
ferent sizes—from one pint to ten quarts... The latter, size 
has amassive appearance ; the figures are cleverly modelled ; 
and the artist bids fair to become as distinguished in his,art as 
those whose skill he has commemorated by his genius.--JHus- 
trated London News. 

Mr. Witson’s last Concert for the season at Crosby-Hall, 
Bishopsgate Street, took place on Tuesday evening, when the 
popular vocalist was honoured with a bumper... Mr. Wilson 
received several encores during the jevening, ..We were 
particular delighted on this occasion with, his.singing ‘‘The 
lass of Gowrie,” ‘‘ Tullochgorum,” “Saw ye Johnny.comin’ 
quo she.” This last song in the Scotch Melodist’s interpreta- 
tion, has always appeared to us the very, perfection of ballad 
singing. Mr. Wilson bid his audience adieu until next. April, 
when he intends to renew his entertainments in, Store Street, 
In bidding farewell to the talented, and deservedly, popular 
vocalist, we beg to add one: mite of praise to. Mr, Land, who 
conducts all Mr, Wilson’s concerts, and. by his excellent 
pianoforte accompanying, eontributes ‘his share to the success 
of the Scottish entertainments. 

Mapame Anna Bisnop, did not leave, London.on Thursday 
morning as announced in the Drury\Lane, bills, she, sings at 
the Beaumont Institution on Tuesday, and, on, .Wednesday 
evening appears at Cheltenham, being! the first concert in her 
provincial tour. 

MiscetLangous News.—Thalberg has.gone ta Brussels, to 
give concerts, The report of Listz’s, marriage, with a, Hun+ 
garian peasant, has not been confirmed, by any, creditable 
testimony ; his return from Constantinople must be, awaited for 
a satisfactory solution of all doubts upon the subject.. .Mey- 
erbeer, has been obliged to make several alterations in, his 
opera, of The Camp of Silesia, for. Vienna, the book as. it 
stands containing matter, that is objectionable, to. the. Aus- 
trian government. Jenny Lind, -is to sing in. it the. part of 
Vielka. At the moment of leaving, Berlin for Vienna, Mey- 
erbeer, generously presented the whole, of his annual appoint- 
ments, as musical director to the King of Prussia, to the 
members of the orchestra, and chorus of the, opera. . The 
amount was, in English money, upwards of £450,  Meyer- 
beer returns to Berlin, on the 20th of January... Jenny 
Lind, will return about the end of February... At, Heidelberg, 
on her way to Vienna, the students, gave her.a serenade with 
torches.—Times. 

Mapame Scuwieso’s concert took. place atthe Concert 
Room of the Princess’s Theatre,on Friday,) the 11th instant. 
Madame Schwieso (piano),.and Mr. Frederick, Chatterton, 
(harp) were the instrumentalistsjand Mdlle. Henriette Schwieso, 
Madame Henri Meich, Mrs. Augustus. Folkard, -Miss, Lo-+ 
raine, MM. H. Von Hoff and Montague,, vocalists... Several 
popular morceaux were performed, and the, concert concluded 
with ‘‘ God save the Queen,’’ sung by the whole company, 

Mr. J. L. Harton gave a musical, entertainment. at the 
Assembly Room, Rosemary Branch, Peckham, on, Wednes- 
day evening. Mr. J. L. Hatton was the Atlas of the enter- 
tainraent, and bore the entire weight of the concertion his,own 
shoulders He lectured, sang, and performed om: the piano; 
forte. Like Malaprop’s Cerberus, he was three / gentlemen.at 


ance.,. The entertainment. was novel and interesting, Mr. 
Hatton, gaye some capital specimens of pianoforte music. 
various masters, including Corelli, Bach, Handel, Mozart, 
Beethoven, &e. He sang songs comic, sentimental, and seri- 
ous, He levied; contributions upon many nations for in 
compositions, and kept. his audience alternately moved with 
delight, and excited with laughter. Mr, Hatton was modest 
enough not.to obtrude too many of his own works upon his 
visitors, _ “ The Adventures of Robinson Crusoe,” a song in- 
tended, no doubt, to be very comic, was the only composition 
of. Mr.. Hatton’s performed during the evening. We were 
glad to see the room so well and so respectably attended, 
Mr, J..L, Hatton, is an excellent pianist, and a capital musi- 
cian, and is deserving the best support of the public. ~ 
Miss Mania ]}, Hawzs.—We understand this lady makes 
her. last; appearance. in. Clifton, previous to her retirement 
from the, profession,, at. the Oratorio on the 22nd of this 
month, when. the Messiah, is to be performed. We recom- 
mend _our readers not, to lose this opportunity they will have 
of .hearing her... Her singing of Handel’s music has never 
been surpassed.—Great Western Adveriiser, a 
Stoxe Ngewincton.—Miss Dolby gave an evening concr t, 
on Thursday week last, at Stoke Newington, in the. Music 
Rooms, Church-street. The programme comprised the names 
of Misses Rainforth and Messent, Messrs. Bodda, Wrighton, 
and John Parry, vocalists; Mr. Lindsay Sloper, was ‘th 
pianist and conductor, Miss Dolby was never in better voit 
and never,met with more enthusiastic applause, than om’ this 
occasion ;. it is unnecessary to say more in proof of the excel- 
lenceof her singing, or the pleasure that it afforded to he 
audience, The aria, ‘* Ernani involami,” from Verdi's ih 
‘ Ernani, was given by her with the greatest brilliancy 
expression ;. she, was,also most successful in ‘* La Polk 
spirited Buffo Duet by Orsini) with Mr. Bodda, and obt 
encores in two charming ballads,—‘“ Primroses deck the 
green side,” by, Linley, and ‘“* Willy Gay,” delivered” 3 
exquisite feeling, .Mendelssohn’s beautiful two part songs) * 
would:that my love,” and ‘* May Bells,” were sang’ to 
fection by Misses Rainforth and Dolby. Miss Rainforth in 
Aria, from Don Pasquale, and a ballad, by Tully, and’ 
Messent. in Donizetti's {* L’amor, suo,” anda cies Wb 
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contributed greatly to, the gratification of the audience, ‘ 
testified their delight by the most hearty plaudits. A song 
Krib’s, by the popular vocalist Mr. Bodda, and Beethoven's 
‘‘ Beating heart,” effectively sung by Mr. Wrighton, (who Was. 
also heard in a ballad, by T, Moore), Spohr’s Trio * Nights 


Costa's .quartett, “Ecco quel fiero istante,” and Mr. F 
inimitable buffo songs, (which were, of course encored), w 
the remaining yocal pieces. We must not omit to me 

the, piano-forte performances of Mr. Lindsay Sloper,’ 'w 
played,on this occasion, Dohler’s fantasia on airs ‘froth 
Guillaume, Tell, and a valse, of his own composition. 
Lindsay Sloper, is a, very, fine performer, and elicited’ 
greatest. applauses in both morceau, His. touch is bril 
his execution finished and precise, and the nuances he ex 
ited in, his playing, indicated not only his thorough apj 
of the subject he handled, but a susceptibility and a 
rendered his interpretations in the highest degree 
The fantasia on Guillaume Tell, was performed with , 
power and great. facility, and gave universal delight.” His 
valse, is, a, most elegant and musician-like ag pista Big 


lingering shades,” by Misses Rainforth, Messent and Pong 











was given. with much grace and delicacy. Mr ye d dope 
is an excellent sousician, a9 well as, an. excellent performer 9 
the panormtrom a Botreonice) sien ~ rhe oh 
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Princess’s Concert Room.—Mr. Dempster repeated his 
Ballad Soitées on WedneSday evening last with increased 
effect. From the reception he met with on his second enter- 
tainment, we are inclined to think he will become very po- 
pular with a London audience. Mr. Dempster received 
several encores, and was loudly cheered at thé conclusion of 
his performance. 

Mr. Grorce Hay, the composer and pianist, gave a grand 
evening concert at the theatre, Wolverhampton, on Monday 
last, which was crowded, and fashionably attended. The 
concert opened with the ovetture to Guillaume Tell, which 
was played with great effect by a full and efficient band. It 
was the first time this grand dramatic prelude was performed 
in a public concert room at Wolverhampton, and the de- 
lighted audience received it with enthusiasm. The overtures 
to I'he Men of Prometheus and Zampa were also executed 
by the orchestra with capital effect. In other respects, a 


inost excellent selection of music was provided. Miss Dolby | i 


ave an aria ot Mercadante’s, and created a great sensation. 
Bhe sang it splendidly. This young lady is in immense 
favour at Wolverhampton. As an artist and vocalist, she is 
well deserving the favouritism of the most critical audience. 
Her voice has great sweetness and power; and there is a 
suavity in her tones—if we may so term it—Wwhich renders 
her one of the most expressive, as well a8 impressive ballad 
singers we have ever heard. Not that Miss Dolby can only 
Sing ballads, Far from such vocal restriction, her voice and 
style are equal to the highest music, and we have heard her 
interpret the works of Mozart, Rossini, and Cimarosa with as 
much effect on a mixed audience as when she was singing the 
more appreciable strains of “My dear Irish Boy,” or 
“Terence’s Farewell.” Miss Dolby sang an old Scotch 
ballad, ‘* Willy Gay,” and was rapturously applauded. She 
was equally happy in a song of Mr. Linley’s. Mr. George 
Hay performed sundry morceaux on the piano, and received 
the highest demonstration of delight from the company. He 
played a fantasie with orchestral accompaniments, entitled 
* Tanthe,” composed by himself. Both performance and 
composition weré worthy of all the applause they received. 
Mr. Hay also petformed, with two gentlemen amateurs, a 
tric of Reissiger for piano, violin, and violincello. It was 
well executed. Miss Dolby was encored in a song of Mr. 
Hay's, of much merit, ‘‘ Forget Thee.” She sang it with 
great feeling and taste. The rest of the performances merit 
ho especial recordation. Mr. Richardson played two solos 
on the flute, and Mr. John Parry sang two of his popular 
extravaganzas. These two favourites of the public were 
received as they always are received. Several glees and trios 
Were performed, in which Miss Cracknall and Mr. Gough 
officiated with Miss Dolby. A most admirable concert con- 
eluded with ‘ God Save the Queen,” by all the performers.— 
( From a Correspondent.) 

Tue Orcut Metopium.—The Orgue Melodium is af in- 
strument of French invention, which combines the action of 
the organ with that of the piano. This combination has long 
been attempted, and up to the present discovery, has never 
been adequa‘ely effected. We inspected the Orgue Melodium on 
Thursday week, at theresidence of theimprover, Mr. J. F. Myers 
83, Charlotte Street, Fitzroy Square, and were both pleased 
and astonished. The instrument is no larger than a cabinet 
pianoforte, notwithstanding which, its power is really won- 
derful. With the grand stop out it was quite deafening in the 
room when shaved ail: The most admirable part of the 


forte apparatus, by which means a staccato is obtained more 
perfectly than on the modern piano-fortes. The organ is 
supplied with a variety of stops, which include the flute, 







clarionet, hautboy, bassoon {stops, and others, The chief 
advantage of the Orgde Mélodium is its capability to be 





employed either as an orgati or a piano, On adeount of the 
variety of its stops, it’ eOtpass, and power of sound, it 
would make an efficient substitute for 4 quadrille band. 

Tue New Music Habu; MaNchxsrer.—The stibscription 
list for this undertaking G@mounted on Thursday fortnight to 
£1600. By the begitining of next week the amotint 
expectedy#@ach upwards of £2000. It is propose 
hall-that will hold an audience of from 1500 to 2000 
to be used as meeting, ball, or concert rooms, a8 d¢dasio’ 


asion thay 
require. The most eommodious public toom in thé town at 
present will not seat more thaii 800 persons. 








It was 







purpose, and also for professional purposes. No site has yt 
been fixed upon, but many offers have been received.“+Man- 
chester Courier. 





ADVERTISEMENTS. 


THE MUSICAL BIJOU, 
Por 1847 is now Ready, 
A splendid Volume, in which the rarest some in Musicand the most 
an 
PICTORIAL ILLUSTRATIONS 
are gracefully combined, containing upwards of 100 Coritributio#s, 
SONGS, BALLADS, AND PIANOFORTE PIECES; 
the Enjbellishments from the most secherché and matchless illuxtnated 


Volumes in the British and other Museums; pfoducing a work of unrivalled 
novelty and beauty, peculiarly adapted for the gift of affection or the reward 


of merit. 
Lonnon: D}'ALMAINE & CO., 20, SOHO SQUARE. 


DISTIN’S MILITARY QUADRILLE 


(2nd Edition) 
Is now Published for the Pianoforte, 


BY DISTIN AND SONS. 


At their Musical Establishment, 31, Cranbourn Street, Leicester 
Square, Price 3s. 

Cornet and Fuute ACCOMPANIMENTS, Is. extra. 

lar, rtment of Sax Horns, Sax Tombas, cornet, &e., & perlo 
P;- ecrs. Dist1n, On five occasions, before Be Sep vaticel } sjouny tak 
Queen; and lastly, at Arundel Castle, on Thursday, December bok | 1846, 
Distin’s Cornet & Pistons (in case) £6 68. ; Distin’s Eight-key’d Cocoa Flutés, 
£2 2% —The Cornet a Piston taught by Messrs. Distin—Terms, #3 8s. per Qr, 
A Drawiog of the Instruments forwarded on receipt of two postage stamps, 


MEDICAL GAL VANISM, 
RNE, THORNTHWAITE, & WOOD, Successors to E. PALME ie er 
kde in submitting their improved ELECTRO-GALVANIC MAC 
to state, that they have ay of De la Bie, 
Faraday, Smee, and others, by whi re enabled to con & coil with 
the — iereeney and spec 9 of b gmp , ‘nahn ae use, ti an 
ing of expense rou a } 
apt ~artapgelin Se Hy oe sim EScrataens that may ie rat ® minw' e's 
: 
Voltaic 





- 





notice, and without trorble.— , £3. 38.3 £3. 10s 
PHILOSOPHICAL APPARATUS.—Every descri 
with Chemistry, Hydraulics, Hydrosta eu 










invention is the adaption of hammers in a moveable /piatio- 





originally pro (000 should be raised, which sum, 
it was expected would ‘be sufficient for the erection of thé 
building, fitting it up, and providing a suitable otgan for thé ., 
choral sdeiety. The large room to have suitable ante, aad 


refreshment rooths, to adapt it for a ball room of any other 


Electricity, Electro-Magn » Eiectro-Meta Urey. ' 7/3 
solving Views, grap ke tetrad #0 ‘horathwaite | 
‘a CO hance Bisa mer, 1 agg cag: ! 7 sisi bs 


prompily a 
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WARREN’S 
20 GUINEA COTTAGE PIANO-FORTES 





ARE NOW SELLING AT THE 
Manufactory, 71, Leadentall 
arena 4 1 and 2, Fedor Street, prong e 









hhents are well manufactured of the best séasoned rive 
m ealy Nouse in London 
h ‘ dund instrume:t can be Cbtained at the wb above low price, (for cash 
‘ iy). ALL PROFIT AND QUICK RETURNS! 


SOHN WARREN, 71, Leadenhall St., opposite Aldgate Pump. 





JUST PUBLISHED, 
THE WHOLE OF THE SONGS, DUETS, CHORUSSES, &c., IN 


BALFE’S NEW OPERA, 
THE BONDMAN 


AS PERFORMED AT THE THEATRE ROYAL, pRuRY LANE, 
Written by Alfred Bunn, Esq. 


“ There is nothing 80 papain on Mr. Weiss . 
In THE Parkss—The ae of the 
the most 


E MOST Pavonite SONGS ARE :— a. d. 
“feat oo éun””—ballad. Mr, Harrison 20 
t is not form, it is not tace”—ballad. Miss Romer na 20 
romance. Ditto de os 20 
“ 2 some distant iand™—batia, Mr. Harrison F 20 
“ 5 RO’ —ditto, tto ee be 20 
« fond remembrance’’—son 2 ° 
2 
by 


Seal tousic and various arrangements by all 


composers. 


CHAPPELL, 50, NEW BOND STREET. 





CLEAVE’S GUIDES TO IN-DOOR AMUSEMENTS FOR 
WINTER EVENINGS. : 
Now Ready, Price 3d., Postage free, 5d., a new edition of the Whole Art of 


CHESS 
DRAUGHTS 


By Spa ait of Liarey all difficulty. in acquiring these elegant 
to become a ft rule ayer. The NEW 1 KUL ULES ‘OF sF OHSS 
ys er miter of interest is added in his ae new edition 


"é CHESS BOARD AND SET OF MEN—8d. only! 
A DRAUGHT BUARD AND SET OF MEN—3d, only! 


DANCING! ! |— Now Ready for the Season 1847, the 


BALI-ROOM 


| CHAP ERON 


mysteries of fashionable dancing ing the most 


M oe Yates; he beat Goaparncs ul re Pull eration 
seat by dhibehes 








ASSEMBLY ROOMS, 
LONG’S ROYAL HOTEL, 


CLIFTON, NEAR BRISTOL. 





Mrs. Lone begs respectfully to inform the Public, that the above Rooms are 
let for Concerts, Léctures, &c., on the following terms, viz.— 


The Large Room, for a Morning : oe 4 3 ‘ 
Do. Do. for an Evening 330 
The Smaller Room for a Morniog . o ‘Bee 
Do. Do. foran Evening , . - » 2 6 


Clifton, Bristol, Dee. 18, 1846. 





JUST PUBLISHED, Price 3s.,. NEW EDITION, 


“EVENING,” 


The admired two-part Song, sung - the Soireés ‘a the Society ‘of ty oe 
Musicians, by Miss Lockey and Miss H. Groom; also by Miss M. Smith and 
Miss Sara Flower. ’ 
The Poetry by J. W. MOULD ; the Music by W. S. ROCKSTRO. 

“ There is considerable poetry, and true musical orp in this highly effective 
and able composition. Dramatic and Musical Review 

‘* Judicious accompaniment, and poetical feeling characterise this elegant 
duett.”—Iilustrared lon Nets: 

“This duett, the highly finisned work of a native com » possesses that 
sweetly flowing melody, joined to rich and harmonious science, ‘which obtain it 
the universal encore in the concert room, and the unanimous preference in the 
private circle.”— It is tha title. 

Several other works by the same composer, are in preparation. 


CRAMER, BEALE & CO., 201, Regent Street. 





DR. STOLBERG’S VOICE LOZENGE 


Is acknowledged as the specific after three years’ trial, for improvi 
the voice and removing all sialon of the — Seal pate cin abr 
a singers, actors, public speakers, and all persons subject to 

thioats. 

The Proprietors have just received the following Testimonial, amongst 
many others, from MADAME ANNA BisHoP :— 

“Dear Srr,—I am happy to say that all I have heard respecting the 
efficacy of Dr. StoLseRo’s celebrated LOzENGE is perfectly true, as yester- 
day, feeling myself very fatigued (singing nightly at the Theatre), I took 
several of the Lozenges, and my voice was very clear, and my throat quité 
free from relaxation. I am, Dear Sir, Yours truly, 

ANNA BISHOP.” 


“ 18th November 1846.—Jermyn Street.” 

Barclay and Sons, Farringdon-street ; Sutton and Co,, Bow Churchyard; 

W. Edwards and Newbery and Sons, St. Paul’s Chas eliyard Sanger, and 
Dietrichsen and Hannay, Oxford-street ; and retail by all respectable 
Chymists in the Kingdom. 





To the Queen’s Most Excellent Majesty, and the British Army 
and Navy. 


J. KOHLER’S NEW PATENT LEVER Bey ons Lae 
esata hn te eS a aa oe NO 
oo NES, and F 


prec and fuiness of to tone, and one ive ease to the per: 

3. Com ination® in harmony, which n could be pertraed ta eek by 
any Brass Instruments, may now be executed with — 
Twelve Instruments on this iple can caaecehee a more rich 
effect than Twenty Four could do on the old a ar at 
the former Brass. instruments is entirel is cone away with, with, and a e of ae 
Instruments heard together, produces itary ge 


before heard. 
These Instruments are now in use in Her Masesty’s Patvate Banp, First 
Lire Guarvs, RovaAL Horse Guarvs, Grenapigk GUARDS, FUSILEER 


te J, KOHEER’S 





=. Roya AN 60TH Royat Ruircies, &c. 
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JULLIEN’S ALBUM 
FOR 1847, 


A most beautiful Christmas Present, New Year’s Gift, 
and Etrennes, 





M. JULLIEN 


Has the honor to announce that his 


MUSICAL ANNUAL FOR 1847 


Ts now Published, and is by far the best work of the kind that has ever 
appeared ; contains no less than 


THIRTY PIECES OF VOCAL 


AND 


FOURTEEN OF INSTRUMENTAL 
MUSIC, 


The gréater part of which have'never before been published, the copyrights | tru 
having been purchased expressly: for this work, at ah immense cost, with the 
view of rendering it immeasureably superior to any of its predecessors. 

The portion which has already appeared comprise those pieces only whose 
decided success has induced M. JULLIEN, at the request. of -numerous 
influential patrons, to include them in this Selection. 

The Illustrations, in addition to the elaborately executed Covers, Title, and 
Dedication Pages, include 


TWO MAGNIFICENT: VIEWS 


OF THE: * 


tnteri ior of Covent-Garden Theatre, 


The one taken-during the brilliant scene exhibited in ‘that splendid arena of 
the occasion of M. JULLIEN’S GRAND BAL MASQUE; the other a 
VIEW OF THE THEATRE TAKEN DURING THE CONCERTS, 
the grouping of the Figures in “both Views exhibiting the audience in a 
manner at once life-like and elegant. To those who have visited the 
Theatre on either occaSion, the ALBUM will form a delightful Souvenir, and 
to those who have not fad the opportunity, i it will convey an accurate idea of 
the gorgeous’scerié, 
A SPL, ENDIDLY-COLOURED 


PORTRAIT 


Of the celebrated Danseuse, 


MA Dh LE. FLORA FABDRI, 
/In'the admired Pas, LA CASTIGLIANA. 
»AN ORIGINAL suBJECT, 


‘THE FORTUNE TELLER” 
’ Illustrating BAKER’s beautiful Ballad of that name. 

The whole of this department.of the ALBUM has been under the active 
superintendence of J. BRANDARD, Esa, ey pencil only has been 
employed in its production. 

Nothing more need be said in favour of this ALBUM, and in proof of its 
vast’ superiority over all’ othérs, than ‘to call attention to the names of the 
Contributors, where will be ‘fourid” the principal talent in ‘Europe: viz, 


ROSSINI, VERDI, DONIZETTI, RUBINI, 
ROCH-ALBERT, H@LZELL, |. GOLDBERG, SCHIRA, 
SCHULZ; TOEPEL, DUPREZ, aie GOMIS, 
MASARNAU, MARATZEK, BALFE. ULLIEN, 
HATION, BARRET, ALEXANDER LEE, KENIG. 
KNIGHT, BAKER, FARMER, LINLEY, 
LAKE, FITZBALL, MOULD, HURREY, 
FOREST, ALBERT SMITH, DESMOND RYAN, &c. 


It will thus be perceived that in addition to the latest compositions of the 
best English Composers, the. ALBUM will contain some of the newest and 
most popular productions of-Italy, Germany, France, Spain, &c., a careful 
selection of which has been made from’those ‘works that are now attracting 
the attention of the Continental diletanti. 


Price 18s. anp £1, 1s. 


ROYAL CONSERVATORY OF music 
214, Recent-STREET, AND 45, Kine-STReet, 








, MILITARY: MUSICAL INSTRUMENTS. 
LEN * has. the’ on ws olf 23 "to pore wf 
that he Nee cupiateed ‘the most a mle 
musical instruments in Belgium. 
always have a liberal si Rag Prce, best eee oS 
made, red te approbation of care from the pus fact 
Itis well known se 
roduce them all with 
acture. 

generally allowed ; Rae ran Sogealy 
t Prowse and 
see mehr ae 

Jullien formed his collecti 


one single establishment, “it v4 
ticular musical instrument must be 











selected it according to his own § 
that M. Jullien announces that doch instruta 


celebrated artistes connested with the | M mn whose 
reputation will be a he Monel Cuero, the ai 
of their ents oy flutes will be tried by. Mr; Richardson, 


intee for the 

ue comene clarionets items ites ™M. eh Bee ist ee by M. Baumann, 
in mremnene, - Clavicor 8, 

pine es op ar ee aes My 


on 


-» (a8 the case may be,) and warranfed by Ju oe en's skilful workmen 
are attached to this ‘establishment for the Py dan oe alterations or 
> that Ls various instraments may require. 's of every 

description of reeds, and» all other. items<in requisition for ‘military 
are in plentifal supply, having undergone the same ation as the 


instruments ; and full prospectuses of the 
forwarded to any part of the world, on application at _M, JULLIEN’S 


ROYAL MUSICAL CONSERVATORY, 








weboRos 
oco® 





214,. REGENT. STREET, LONDON. 
JULLIEN’S ETRENNES, 

CHRISTMAS PRESENTS, NEW YEAR’S GIPTS, &e. 

M. JuLuren has thé honotir’ to adtiounce that pos the pang ees 
he has made arrangements to have a Grand Exposition of all the W: 
published, for the pur of presentation, &c., which will be conducted, ed tu the Re 
same manner as the “Expositions du Jour de PAn at Paris, and introduced’ by M 
aie oe will com all the. musical albums, , annual, almanacs, he. 

tion prise e 

jiuiehed England and France, and alfthe literary and’ pictorial : 
peculiar to this season of the year, varying in price from one: to ten 
guineas. ; 

Th t advantage to be derived from, this Exposition is, that intending: 
chasers can see ia tin conse Spleen Bie be bn gray to byrdion! dal 

Otice the press gh ene in — 
free eeaareehe can be made betw are efited works an 
where there are'so0 many ‘to aectd from, the 
more satisfaction than can by any ot 
ROYAL MUSICAL CONSERVATORY; 314, aint ST. 

NEW MUSIC, BY cunalenr: white: : 
JUST PUBLISHED, BY P.°E. ROWE, 
Music Seller, 19, Géorge Street; Plymouth, 
And to behad at all tlie Music Sellers ih London. 

“Ronald”’—Ballad  - oayn e * . ° 
«« He never can be mine ”—Ballad ae - . - 
“ Waiting for thee ?— Serenade . - of a. s 
FOR COUGHS, coLos, IRRITATION * Tit THROAT, ROARSENESS 
Pages sees or otriety according i the fornia n of & ding P Physician in Patt. 
is 









fon having en great celebrity for many nent, 
as well ta as Tohettving a trial for cee time in A sig pret ce ce th "th country, is 
now introduced to the pened, ast y cure 
for the above affections, ng, theimaggt  Ohatt rina ierew To 
Singers, Professors, rand P Public pn s it ior fon 
TURNER A AND . SPRATT, 
English and Foreign Chy tg TICHBORNE Lit eat ymarket. 
in Bottles at 1s. 14d. and 28. 9d, ,each,--Lnp 4 ie Frenoh Joj and Syrups 
Frinted and Published)'for the, AC tg TE > Naninw, Steam Press,” 
WILLIAM lig 8 8 Lane, in the parish ot St. 
Martivein in the Fields; inthe t e all tions 
for the Kditor are to be id d G. Purkess, Dean 
"| ; Pat ernoste: 4 and all Book- 
sellerg.-—Saturday, December mber 0th; 5 









TRIUMPHAL WARECH, 


FOR THE PIANOFORTE. 


COMPOSED EXPRESSLY FOR THE “MUSICAL WORLD,” 








J. MOSCHELES. 


Attegro Maestoso ¢ Moderato. i ~ ; 2 eet J . | | 
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CANZONET. 





MUSIC BY G. A. MACFARREN, 


POETRY BY DION BOURCICAULT. 





COMPOSED FOR THE “ MUSICAL WORLD.” 


(COPYRIGHT,) 
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POETRY BY DION BOURCICAULT. 





COMPOSED FOR THE “MUSICAL WORLD.” 


(COPYRIGHT,) 
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* From Wessel and Co.'s edition of Henselt; by permission. 












THE COQUETTE. 


ROMANCE. 





POETRY BY COVENTRY PATMORE. 
MUSIC BY J. W. DAVISON. 
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* The words from “Peems by Coventry Patmore,”’ by permission of Mr. Moxon. 
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BY LINDSAY SLOPER. 


Grazioso E Leggiero. 
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FOR VOICE AND PIANO, 


(NEVER BEFORE PUSLISHED,) 


ROMANCE, 
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MAZURKA, 


BY FREDERIC CHOPIN. 
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THE FISHERMAIDEN. 


GERMAN ROMANCE. 





Composed by 
MEYERBEER. 





(Never before published.) 
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“VOUS ME QUITTEZ.”” 


Popular French Romance. 
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A vos devoirs,come a Vamour fidéle Que faire helas!dans mes peines cruelles 
Suivez la gloire, evitez le trepas , Je crains la paix autant que les combats, 
Dans les combats, ou I’honneur vous appelle , Vous y trouverez tant des beautés nouvelles 
Distinguez vous, mais ne m’oubliez pas . Vous leur plairez, mais ne m‘oubliez pas. 


Oui vous plairez,vous vainquerez sans cesse 
Mars, et 1’Amour suivront partout vos pas, 
Des vos succes gardez la douce yvresse, 

Soyez heureuz, mais ne m’oubliez pas - 
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“ROMANGB.” 


FOR THE PIANO—FORTE 
By , 
Pio CIANCHETTINI. 





Presented to “THE MUSICAL WORLD ’’by the Author- 
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ROMANCE 


JE vOuS FulSs.” 





by Diabelli . 
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A vos sermens soyez toujours fidele, 
Et votre amant craindra peu le trépas, 
Puisque son cceur, si la trompe l’appelle: 
En combattant, ne vous oublira pas. 








Sous, mes drapeax pensant-a vous sans cesse, 
Doux souvenirs suivront par tout mes pas, 

Et votre amant qui vous di son ivresse 

En expirant,ne vous oublira pas. 
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Ah! cachez moi votre peine cruelle, 

Je crains vos pleurs,et brave les combats, 
Puisqu’en voyant une larme nouvelle 
Mon coeur se dit, tu ne Voublira pas. 
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FAVORITE GALLOP 


BY 
THE CELEBRATED VOCALIST 


MADI!le SONTAG, 



































a . eae ) 
(—Zer 1 tea Wee te oe o_o ee : 
Pon an nt — ey ey OO oe ee tT rT OO er ae 
— Eo ee er ee SE ee Limo” mm “Ae! i 
=| ©, _*—___2a_ a uth ow 
ee omeb 
































































































|| | | | | & &. 24© i¢ fF | 2 she 
Sa ee ee 
= = 





































































































Vee ea ee eee 






























































































































































































































































































































































9 























ee, 
« 
rw 
& 
~ 
@ 
° 
re 
= 
° 
) 








L.V. BEETHOVEN 
ee ee ee 
































oy] 
cD) 
af 
<4 
> 
Ld 
=; 
Lit 
Oy 
Zz 
es 
>) 





















































beetles) | Seheated 
















































































e 





























ee effete efoft 

















/~at@aa.@ 





= 
LT ES 























































































































































































































































































































































































































































































































41 


HOFFNUNG. 
CONSOLATION. 


THE GERMAN BY SCHILLER. 


The English Words by 
DESMOND RYAN. 


Allegretto graxioso. 





Music by. 
HENRY WYLDE. 
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Et je priais, j’entendais la parole 


D’un Dieu puissant a benir toujours prompt ; 
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J entrevoyais une sainte aureole , 






Et j esperais en inclinant mon front. 
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Mais las d’attendre et d esperer. ‘encore, 
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Kt de prier, comme 1 on prie au ciel ; 






Je me disais: plus 4 espoir qa’on implore , 





Et je souffrais dans un doute eternel . 





Un ange pieux, sur la. terre , 





Au front voile d’un saint mystere, 





Au regard pur et doux, 






M’a dit: plus de triste souffrance , 
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Et j ai retrouve | esperance , 






Car cet ange, c’est vous. 














Et je croyais au bonheur qui fait vivre, 


Au bonheur qu’on recoit & genoux ; 





Et je croyais a tout ce que nous livre 





? ae fae" : : 
D amour et d aise un ceur qui vit pour nous. 
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Mais 1’ ange aime, que je voyais en songe, 
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S evanouit, comme un rayon du jour. 






Et j’accusais’ le destin de mensonge , 







Et je miourais plein de vie et d amour. 






Un. ange pieux, sur la terre , 


Au front voile d'un saint mystere , 





Au regard pur et doux, 






M’a dit: Oh! jamais d inconstance, 


-3 . , ? : 
Et j ai retrouve | existence , 
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Car cet ange, c est vous . 
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